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 Skillof Muſick, 


IN THREE. BOOKS. 


THE FIRST CONTAINS 


The Grounds and Rules of Mus1cKx, 
according to the Gam-ut, and _ 


Principles thereof. : 


| 
| abi 
| THE SECOND, * | 


INSTRUCTIONS and LESSO NS 
both for the WBaſs-Uiol and Trebls- -Uiolin. | 


| [ "THE THIRD, 


The ART of DESCANT, or Compoſing of 
eHuſickin Parts, in a more Plain and Eafie 
Method than any heretofore Publiſhed. 


The Tenth Edition , Correfted and E alarged. 
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PREF ACE 
[To all Lovers of MUSICK. 


USICK in ancient Times was held in 
as great Eſtimation, Reverence and 
Honour, by the moſt Noble and Ver- 

| tuous Perſons, as any of the Liberal 
| Sciences whatſoever, for the manifold Uſes thereof, 

| | conducing to the Life of Man : Philoſophers accoun- 
| ted it an Invention of the Gods, beſtowing it on 
: Men, to make them better conditioned than bare 
' Nature afforded ; and conclude a ſpecial neceſſity 
* | thereof in the Education of Children, partly from 
| its natural delight and partly from the efficacy it 
: | hath in moving the Aﬀections to Vertue z commen- 
| ding chiefly theſe three Arts in the Education of 
| Youth, Grammar, Xuſick and Gymnaſtick ; this laſt 
| is for the Exerciſe of their Limbs. Ouintil. reports, 
' In his time the ſame Men taught both Grammar and 
| Muſs ic, Thoſe then who intend the PraCtiſe thereof, 
/ muſt allow 44ſick, to be the gift of God, yet (like 
| other his Graces and Benefits) it 1s not given to the 
| Idle, but they mult reach it with the hand of In- 
/ duſtry by putting in practice the Works and Inven- 
! tions of skilful Artiſts; for meerly to Speak and 
' Sing are of Nature, and this double uſe of the Ar- 
; ticulate Voice the rudeſt Swains of all Nations do 
! make; but to Speak well, and ſing well, are of Art : 
A 3 There- 


| Preface #0 all Lovers of MUSIC K, 


Therefore when I had conſidered the great want of 
Books, ſetting forth the Rules and Grounds of this | 
Divine Science of 24zſick, in our own Language, it 
wasa great motive with me to undertake this Work, 
 thoughT muſt confeſs our Nationis at.this time plen-!; 
tifully ſtored with skilful Men in this Science, better !: 
able than my ſelf to have undertaken this Work 3} 
but their ſlowneſs and modeſty (being, as I conceive, -: 
unwilling to appear in Print about ſo ſmall a matter) ? 
has made me adventure on it , though with the ! 
danger of not being ſo well done as they might have } 
performed it: And I was the rather induced there- | 
unto, for that the Preſcription of Rules of all Arts # 
and Sciences ought to be delivered in plain and brief! 
Language, and not in flowers of Eloquence z which! 


Maxim I have followed : For after the moſt brief a 
plain, and eafte method I could invent, I have here ? 
{et down the Grounds of Muſick; omitting nothing 
in this Art which I conceived neceſſary for the; 
Practice of- Young Beginners, both for Vocal and; 
Inſtrumental 2Z4ſick: Alſol have in a brief method : 
ſet forth the Art of Compoſing Two, Three, and 
Four Parts Muſically ; in ſuch eaſfie and plain Rules * 
as are moſt neceſlary to be underſtood by Young ': 
Practitioners, which were never before Printed” 1 
but now in this Tenth Edition: The Work as it is, ! 
1 muſt confeſs, is not all my own, ſome part thereof ” 
being collected out of other Authors which have | 
written on this Subject, the which I hope will make :. 
it more approved. And if in the whole I gain your ! 
ingenious Acceptaxce, it will further encourage me 
to do you more Service in this nature. 43 


7, Playford. 
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t of. BEV. | 
this | : | 
> 1 6 4 * 
it Of MUSICK in General, 
= 
=} And of its Divine and Civil Uſes. 
k :| _ 
ive Þ USICK wu an Art unſearchable, Divine 
? and Excellent, by which a true Concordance 
; of Sounds or Harmony ts produced , that 
ave rejoiceth and cheareth the Hearts of Men ; 
re. | and bath in all Ages and in all Countries been highly re- 
\rts{ verenced and efteemed; by the Jews for Religion and 


: ff | Divine Worſhip in the Service of God ,. as appears by 
ich | Scripture}, by the Grecians and Romans 70 induce Virtue 

1 and Gravity, and to incite to Courage and Valour. Greas 
* Diſputes were among Ethnick, Authors about the firſt I1:- 
ing | tor, ſome for Orpheus , ſome Lynus, both famous 

| Poets and Muſicians; others for Amphion, whoſe /2:- 
1nd * ſick drew Stones to the Building of the Walls of Tie9es 3 
a4 Orpheus had by the harmonious Touch of his Hyry., 


* 


moved the wild Beaſts and Trees to) Dance : Bret the 


£ 


true meaning thereof ts, that by Virtue of their 7Hſreh, 
Lad 


and their wiſe ard pleaſing Muſical Poems the one 6r0115'91 
the Savage and Beaſi-likg Thracians 19 Humanity and 
Gentleneſs ; the other perſwaded the vide and coirelefs 
5 Thebans zo the fortifying of rhe City, end 19 4 0592 
ve | Converſation: The Egyptians to Apollo, attriouting 
ke thefirſt Invention of the Harp to him, and certainly they 


ur | had an highefteem of the Excellency of 44:/1ch,, to make 
+ Apollo (who was the God of Wiſdom ) to ve the Cod of 


I Muſick: But the People of G 0d do tridly ackgo ledge a 
| far more aucient Inventor of this Divine Art, jubal the 
A + f ixth | 


Of MUSICK inGeneral, and of 


frxth from Adam, who, as it ts recorded Gen.4.27. was| 
the Father of all that handle the Harp or Organ," 
Sr. Auguſtine goeth yer farther, ſhewing, that it #s the; 
gift of God himſelf, and a Repreſentation or Admonition| 
of the ſweet Conſent and Harmony which bis Wiſdom hath} 
made in the Creation and Adminiftration of the World.s 
And well it may be termed a Divine and Myſterious Arty} 
for among all thoſe rare Arts and Sciences, with which: 
God hath endued Men, this of Muſick i the moſt ſublime! 
and excellent for its wonderful Effetts and Inventions :) 
It hath been the ſtudy of Millions of Men for many thou- 
ſand years, yet none ever attained the full ſcope and per- 
fetton thereof ; but ſtill appeared new Matter for their | 
Trventions ; and which 1s moſt wonderful , the whole}; 
Myſtery of this Art is compriſed in the compaſs of three! 
Notes or Sounds, which ts moſt ingeniouſly obſerved by 
Ar.Chriſtopher Simpſon,zz his Diviſion-Violiſt,pag. ; 
18.7 theſe words, All Sounds than can poſlibly be 1 

joynedat once together in Muſical 


Þ mas. Concordance, are ſtill but the re-| 
'E = $ iterated Harmony in Three; a fig- 
S|{Z VS miicant Emblem of that Supreme 
t|-5--0-ſ=5 and Incomprehenſible Trinity , 
Bi 5z<8- SZ Threein One, Governing and Dil- 
E|—==-|2.8 poſing the whole Machine of the 

[==$-18 World, with all its included Parts 


in a perfect Harmony ; for in the 
Harmony of Sounds, there is ſome great and hidden |} 
Myſtery above what hath been yet diſcovered. And ! 
2rs5.Catherine Phillips iz her Encomium on Mr.Henry | 
Laws his ſecond Book of Ayres, bath theſe words : 
| Nature, which in the vaſt Creation's Soul, 
That ſeady curious Agent in the whole , t 


The | 
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The Art of Heaven , the Order of this Frame, 
Ts only Muſick, in another Name. 

And as ſome King , Conqu”'ring what was hisown , 
Hath choice of ſeveral Titles to his Crown ; 

So Harmony on this ſcore now, that then, 

Yet ſtill is all that takes and Governs Men, 
Beauty is but Compoſure, and we find 

Content is but the Concord of the Mind ; 
Friendſhip the Uniſon of well-tun'd Hearts ; 
Honour's the Chorus of the Nobleſt Parts : 

And all the World, on which we can reflect, ; 
Muſick to the Ear, or to the Intellect. 


Nor haththere yet been any Reaſon given of that ſym- 
pathy in Sounds, that the Strings of a Viol being ſtruck, 
and another Viol laid at a diſtance, and tuned in Concor- 
dance toit,the ſame Strings thereof ſhould ſound and move 
in a ſympathy with the other , though not touch'd : Nor 
that the ſound of a Sackbut or Trumpet, ſhould by a 
ſtronger Emiſſion of Breath , skip from Concord to Con- 
cord, before you can force it into any Gradation- of Tones 
or Notes. Ath. Kercherus, a learned Writer, reports, 


re- that in Calabria, and other Parts of Italy , there 5 4 
lig-# poyſonowus Spider, called the Tarantula, by which: ſuch as 
me | are bitten fall into a Frenſie of madneſs and laughter ;, to 
Y , | wllaythe immoderate paſſion thereof, Muſick 25 the ſpeedy 
11ſ- | Remedy and Cure, for which they have ſolemn Songs and 
the 3 Times. | | 
rts The firſt and chief Uſe of Muſick 1s for the Service 
he j|' and Praiſe of God, whoſe gift it is, The ſecond Uſe 1s 
= for the Solace of Men, which a4 1t is agreeable unto Na- 
nd © 


' rure, ſoit is allowed by God ,, azatemporal vleſſng to re- 

ry | create and cheer men after log ſtudy and weary labour 1 
: their Vocations. FEcclef. 40. 20. Wine and Muſick re- 
' *joyceth the Heart, a: the Philoſopher adviſeth, Muhca 
| Medicina eſt moleſtiz illius per labores ſuſcipitur. 

ie | Alianus 


of MUSICK in General, and of 


lianus iz his Hiſt. Animal.1.10.c.29. writeth, That 
of all Beaſts, there 1s none that is not delighted with Har- 
7ony, but only the Aſs. H. Stephanus reports, that he 
ſaw a Lion in London leave his Meat to hear Muſick, 
My ſelf a4 Ttravelled ſome years ſince near Royſton, met 
a Herd of Stags, about twenty, upon the Road, following a 
Bag-pipe and a Violin, which while the Muſick plaid they 
went forward , when it ceaſed they all ſtood ſtill; and 1 
this manner they were brought out of York-ſhire to 
Hampton-Court. If irrational Creatures ſo naturall 

love and are delighted with Muſick, ſhall not rational 
Alan, who is endued with the knowledge thereof ? A 
Learned Author hath.this Obſervation, That HMuſick_is 


uſed onely of the moſt Aerial Creatures , loved and un-» 


derſtood by Man: The Birds of the Air, thoſe pretty 
Winged Choriſters, how at the approach of the ", ao 
they warble forth their Makers Praiſe? among which, 
obſerve the little Lark,who by a natural inftintt doth very 
often mount up the Sky, as high as his wings will bear him, 
and there warble out his Melody as long as his ſtrength 
enables him, and then deſcends to his flock, who preſently 
ſend up another Choriſter to ſupply this Divine Service. 
It is alſo obſerved of the Cock , which Chaucer call's 
Chanticleer, his Crowing is ſounded uſically and doth 
allude to the perfett Syllables of the word Ha-le-lu-jah. 


E=J-F-F-3=J=3=3=5=O:y Come from their neſt , he hath 
=I=0-8-0-$-S-S$I==Þ ſeveral other obſervations of 


The Philoſopher ſays , not to be Animal Muſicum, 


is not to be Animal Rationale. And the Italian 
Proverb 
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Proverb is , God loves not him, whom he hath not 
made to love Muſick. Nor doth Muſick only delight the 
Atind of Man, and Beaſts, and Birds, but alſo conduceth 
much to bodily health by the exerciſe of the Voice in Song , 
which doth clear and ſrrengthen the Lungs, andif toit be 
alſo joyned the Exerciſe of the Limbs, none need fear 
Aſthma or Conſumption ; the want of which exerciſe is 
often the death of many Sr..dents : Alſo much benefit hath 
been found thereby, by ſ:* 1 3 have been troubled with de- 
fetts in Speech , as St-- ing and bad Utterance. It 
gently breaths and 4c: -; Hourners Grief, and heigh- 
tens the Foys of ther: * 1.7 are cheerful : It abateth Spleen 
and*Hatred. T he valiant So” iier in F ight 1s animated 
when he hears the ſound © 19e Trumpet , the Fife and 
Drum : All Mechanick Artiſts do find it cheer them in 
their weary Labours. Scaliger (Exexcit:.302.) gives a 
reaſon of theſe Effefts, becauſe the Spirits about the heart 
taking in that trembling and dancing Air in the body, are 
noved together, and ſtirred up with it ;, or that theAfind, 
harmonically compoſed, 1s Rouſed up at the Tunes of the 
AMufick, And farther we ſee even young Babes are charin'd 
aſleep by their Singing Nurſes ; nay the poor labouring 
Beaſts at Plow and Cart are cheer'd by the ſound of Mu- 
ſick, though it be but their Maſters Whiſtle. If God then 
hath granted ſuch benefit to Men by the Civil exerciſe , 
ſure the Heavenly and Divine Uſe will much more re- 
 donnd to our eternal comfort, if with our Voiceswe joyn 
our Hearts when we ſing in his Holy place. Venerable 
Bede writeth, That no Science but Muſick may enter the 
Doors of the Church : The Uſe of whichin the Worſhip 
and Service of God, that it hath been anciently uſed, and 
ſhould ſtill be continn'd, may be eaſily proved from the 
Evidence of Goas Word, and the Prattice of the Church 
©. 1 
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in all Ages : You ſhall ſeldom meet Holy David without 
an Inſtrument in his Hand, and a Pſalmin his Mouth 
Fifty three Holy Meters or Pſalms he dedicated to his 


- Chief Muſician Jeduthun, to compoſe Muſick to them : 
He was one in whom the Spirit of God dclighted to dwell , 


for noevil Spirit will abide to tarry where Muſick and 
Harmony are loaged ;, for when he playd before Saul, the 
evil Spirit departed immediately. This Power of Muſick 
againſt evil Spirits, Luther ſeemeth to think that it doth 
ſtill remain, Scimus (ſaith be), Muſicam Dzmombus 
etiam inviſam & intolerabſlem efle,, We kzow that 
Muſick 7s moſt dreadful and intolerable to the Devils, 
How acceptable Divine Harmony was to God in his Wor- 
(1p, appears in 2 Chron. 5. 12, 13. Alſo the Levites, 
which were the Singers, all of them of Aſaph, of 
Hemon, of Jeduthun, with their Sons and their Bre- 
thren being arrayed in white linnen, having Cymbals 
and Pſalteries,and Harps,ſtood at the Eaſt end of the 
Altar, and with them an hundred and twenty Prieſts 
ſounding with Trumpets: It cameeven to pals, as 
the Trumpeters and Singers were as one, to make one 
{ound to be heard in praiſing and thanking the Lord: 


 &nd whenthey lift up theirVoice with the Trumpets 


and Cymbals, and Inſtruments of Muſick, &c. that 
then the Houſe was filled with a Cloud, even the 
Houſe of the Lord. The Vſc of Auſick was continued 
ia the Church of the Jews, even until the Deſtruttion of 
their Temple and Nation by Titus. And the Vſe thereof 
alſo began 1n the Chriſtian Church in our Saviour and 
hes Apoſtles time. If you Conſult the Writings of the Pri- 
z:itive Fathers, you ſhall ſcarce meet with one that doth 
not write of the Divine Vſe of Muſickin Churches, and 
yet true it ws, that ſome of them did find fault with ſome 
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eAvuſes thereof in the Service of God; ,( and ſo they 
would now if they were alive; ) but that condemneth the 
Right Uſe thereof no more than the Holy _ #5 Con- 
demned by St.Paul, while he blameth thoſe who ſhamefully 
profaned it. The Chriſtian Emperours, Kings, and Prin- 
ces in all Ages have had this Divine Science in great 
Eſteem and Honour : Conſtantine the Great, and The- 
odoſius, did both of them begin and ſing Divine Hymns 
#n the Chriſtian Congregations4. and Juſtinian, the Em- 
 wizan compoſed an Hymn to be ſung in the Church,which 
egan, Tothe only begotten Son and Word of God : 
Of Charles the Great 1t 15 reported, that he went often 
Into the Pſalmody and Sung himſelf, \and appointed his 
Sons and other Princes what Pſalms and Hymns ſhould 
be Sung. But to come nearer home : Hiſtory tells us, that 
the ancient Britains of this Iſland had {Auſicians before 
they had Books; and the Romans, that mvaded them 
(who were not too forward to mapnifie other Nations ) 
confeſs what power the Druids and Bards had over the 
Peoples Aﬀettions , by recording in Songs the Deeds of 
beroick Spirits, their Laws and Religion being ſung 1 
Tunes, and ſo without Letters tranſmitted to Poſterity ; 
wherein they were ſo dexterons, that their Neighbours of 
Gaul came hither to learn it. Alfred, a Saxon King of 
this Land, was well skiIFd in all manner of Learmng , 
but in his kyowledge of Muſick, took moſt delight, King 
Henry the Eighth did much advance Muſick in the firſt 
part of his Rezgn.,, when his mind was more intent upon 
Arts and Sciences, at which time he invited the bf 


Maſters outof Italy, and other Countries; whereby be 
gow to great Knowledge therein; of which he gave 


eſtimony, by compoſing with his own hand two entire 
Services of frue and ſix Parts, as 1s recorded by the Lord 
W 


Of MUSICK in General, and of 


Herbert,who writ his Life, Edward the Sixth waz a L0- 
ver and Encourager thereof, If we may believe Dr.Tye; 


one of His Chappel , who put the ACts of the Apoſtles 


. Into Metre, and Compoſed the ſame to be ſung 1m Four 
Parts, which he Printed and Dedicated to the King ; his 


Epiſtle began thus : 


Conſidering well, moſt Godly King ; 
The Zeal and perfect Love | 
Your Grace doth bear to each good Thing , 

That given is from above , 


That ſuch good Things your Grace might move, 
Your Lute when you aſlay , 
Inſtead of Songs of wanton Love, 
Theſe Stories then to Play. 
een Elizabeth was not only a Lover of this Divine 
Science, but a good Proficient herein; and T have been 
nformed by an ancient Muſician and her Servant , that 


1e did often recreate her ſelf on an Excellent Inſtrument ' 


called the Poliphant, nor much unlike a Lute, but ſtrung 
with Wire : And that it was her care to proniſte the ſame 
in the Worſhip of God, may appear by her 49th. Injun- 
tion. And King James granted his Letters Patents to 
the Muſicians in London for a Corporation. | 

Nor washis late Sacred MMajeſty,and Bleſſed Martyr, 
King Charles the Firſt, behind any of his Predeceſſors 
in the Love and Promotion of this Science, eſpecially in the 
Service of Almighty God, which with much Zeal he would 
hear reverently performed,and often appointed the Service 
and Anthems himſelf, eſpecially that ſharp Service Com- 
poſed by Dr. William Child, being by hys Knowledge in 
Muſick, a competent Fudge therein; and could play his 
part exattly well on the Baſs-Viol, eſpectally of thoſe 
Tacomparable Fancies of Hr. Coperario to the Organ. 
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| Of whoſe Vertues and Piety (by the infinite mercy of 
Almighty God) this Kingdom now enjoys a Living Ex- 
ample in his Son and our Gracious Soveraign Charles the 
Second , whom God long preſerve; whoſe Love of this 
Divine Art appears by his Encouragement of it, and the. 
Profeſſors thereof, eſpecially in his bountiful Augmenta- 
tion of the Annual Allowance of the Gentlemen of His 
Chappel; which Example if it were followed by the Su- 
perionurs of our Cathedrals in this Kingdom, it would 
anuch encourage Men of this Art (who are there employed - 
to Sing Praiſes to Almighty God ) to be more ſtudious in 
that Duty, and would taks off that Contempt which is caſt 
upor many of them for their mean performances and 
poverty; but it is their and all true Chriſtians ſorrow , 
z0 ſee how that Divine Worſhip is contemned by blind 
Zealots, who do not, nor will not underſtand the uſe and 
excellency thereof. | 
But Muſick in this Ape ( like other Arts and Sciences } 
7s in low eſteem with the generality of people, our late and 
Solemn Muſick, both Vocal and Inſtrumental, is now 
juſ#l'd out of efteem by the new Corants and Figs of Fo- 
reigners,to the grief of all ſober and judicious Underſtan- 


ders of that formerly ſolid and good Muſick; Nor muſt 


we expett Harmony in Peoples Minds, ſo long as Pride, 
Vanity, Fattion,and Diſcords,are ſo predominant in their 
Lives: But 1 conclude with the Words of Mr.Owen 
Feltham 7 his Reſolves , We find faith he, that in 
Heaven there is Muſick, and Hallelujah's Sung ; I 
believe it is an helper both to good and evil, and will 
therefore honour it when it moves to YVerere, and ſhall 


F . . . N 
_ # +» bewareof it whenit would flatter into Vice. 


J. Playford, 
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[INTRODUCTION 


To the Skill of 


05108 


þ of the Seale o Moſt "Yb call 1 the Gam-ut. 


HE Gam-#t is the Ground of all 24uſich, 
Vocal or Inſtrumental, and (as Ormrho= 
parcus reports) was compoſed by Guido 

TE eArctinus, about the Year 960, out 

of ſix Syllables in the Saphick ot the Hymn of 

dr. Fohan. Baptiſta. 
UT--queant laxis R Eſonare fibris 
eHlra geſtorum F Amulituorum , 
SOLve poluti __ TC Aabnt reatum. 
By another thus , 
UT RE/iver MI ſerum FArtum SOLirwmg; LAborem, 
Aicending | thus , 


f 
_ = —_ _—  — 


s a> —_— | p——_—— —_—_ _— 
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SE == FE 
Ui Be 141 Fa Sol La Ut Re Fol La 


- B Theſe 


2 An Introquftion to 
Theſe ſix Notes were nſed for many years paſt 


in this order , - Aſcending and Deſcending, but now | 
four are only in uſe.,. viz, Sol, La, Ms, Fax (fo that 
Ut and Re are changed into Sol and La) which are' 
ſufficient to expreſs the feyeral Sounds, and are 


leſs burthenſome tothe PraCtitioner's Memory. . 


bs . 47 pt L , 


Exanple. =FERELET=a=E=== 
—_ — _—_— > 2 _—_— — G—  —  _—_ - 


Sol La' Mi Fa Sol La Fa Sol . 
Beſides the Narites of theſe Niges, there is uſed 
in our Scale of euſick, called the Gam-nt , Teven 

Letts of theeLiphabet, which are {et ir-thefirſt 
Column, at the Beginning, of each Rule and Space, 
as G, eA, B, C, D, E, F: Ard of theſe there are 
Three Septenarics aſcending one above the other, 
G being put firſt, ___ with the third Letter 
in the Greek, Alphabet called Gamma, and is made 
thas 7 itt Greek, mEvelifh G, (the firſt Derivation 
thereof being From the ancient Greeks) as you may 
ſee intheScalrof Muſh attheend of this Chapter. 

- Theſe'ſeven Letters are called C/fs, or more 
properly Cleaves; and the Syllables adjoyning to 
them are the Names of the Nores. By the three 
Septenaries are diſtinguiſhed the three ſeveral Parrs 
of Muſick into which the Scale is divided; firſt, 


the Baſſus , which is the loweſt Part; ſecondly , 


the Jean or middle Part; and thirdly, the 

Treble or higheſt Part ; fo that aceording to theſe 

three Septenaries., Gam-1t-is the loweſt Note , 

ail Z lathe higheſt.” Atd theſe, the nſual Gm- 

v9s itt Mr. e 3foricy-andothers did not exceed 3; Þut 

_ there gremany Notes uſed both above — 
| an 


the Skill of Muſick, 7 


aid do exceed this Cothpaſ$., both in Pochl and 


Inſtrumenral Muſick, which onght not to be omitted ; 
fot the Compaſs of Muſick is not tbnfin'd ; And 
though there be but three Septenaries of Notes in 


| the Example of the Ga-4t, which atnaunt to the 
| Compaſs of One and Twenty Notes or Souhds ; 


yet in the Treble, or higheſt Part, as occaſion 
requires , you may Aſcend ttore Notes, for it is 
the ſame over again, only eight Notes higher :- 
Or in your Baſſus or loweſt Patt, you may De- 
ſend the like Notes lower than Gam-ut, as the 
Compaſs of Voice or Inſtrument 1s able to extend, 
which wilt be the ſane, only Eizhts to thoſe above. 
And theſe Notes. of Addition are uſyally thus 
RTE 
Thoſe above E {4 in the Treble are called Notes 
in eMtry, as Ffantin Alt, © [ol tut in Alt, &c. 
and thoſe below Gam-ut in the Baſſus are called 
doable Notes, as Doable Fifa ut, Double Ela mi , &c.. 
as being Eighrs or Diapaſons to thoſe above Gament. 
I have therefore in the Table of the Gam-ut in 
this Book , exprefled them with double Letters in 
their right places. : 2 
The Gam-nr is drawn upon fourteen Rites and 
their Spaces, and comprehends all Notes of Sounds 
uſual in Aſick,, either Focal or Inſtrumental , yet 
when any of the Parts into which it is divided, v7z. 
Treble, Mean or Tenor, and Baſs, ſhall come to 
be prick'd out by it ſelf in Sopgs or Leſſons , either 
for Foice or Inftrument , five Lines is only uſual for 
one of thoſe Parts; as being ſufficient to contain, 
the Compals of Notes thereto belonging : And if 
there be any Neres thiat 7 higher or lower , 
"= 7 = 


A An Tntroduttion to 
It js uſual to-add a Line in that place with a Pen. 
© But for all Leſſons for the Organ, Virginals, or 
Hap, two Staves of: ſix Lines together are required, 
one for the left hand or lower Keys, the other for 
the right hand or «pper Keys. -p-/+ os obs 
He that means. to underſtand what he Szzgs or | 
Plays, muſt ſtudy to be perfect in the Knowledge 
of the Scale or Gam-ut , to' have it perfect in his 
Memory without Book ; both forward and back- 
ward, and to diſtinguiſh the C;fs and . Nores as 
they ſtand in Rule or Space; for knowing the ores 
Places, their Names are eaſily known, 
The three Columns tothe right hand of the Scale 
or Gam-ut are thus deſcribed : > 
The firſt Column is called B dural, or B ſharp, 
as having no Flat in-B mi, .and has-1nit the Names 
of the Notes as they are called on the Rules and in 
the Spaces, aſcending and deſcending. 
. The. ſecond Column is called B natwralss, or 

B proper, having a Þ flat in Bm only, which is 
put at the beginging. of the Line with the Cliff; 
and in this Column likewiſe you have the Names 
of the Notes as they ſtand on Rule or in Space. 

. Thethird and laſt Column 1s called -Z mollarzs , 
or ÞB fa , having two B flats, the one in B11, the 
other in E /a m1, placed at the beginning with the 
Cliff; and here alſo you have the Names of the | 
Notes. , 

© In theſe Three Columns the names of the Notes 
are changed according to the proper Keys: Alſo 
obſerve this for a Genera] Rule, that what Name 
any.'Note hath, the ſame Name properly. hath 
its Eighth ,' either. above . or below it, be.it in 
Freble, Mean, Tenor, os Baſs. © - THE 
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A Second Table of the Scale of 34 V SICK called | 
the G.AA1-FT, in which every Key or Note is | 
put 1n its proper place upon the Five Lines on | 
Rule and in Space, according to the two uſual | 
NHgned Cleavesor Cliffs, viz. the Baſſus and the | 


Treble, aſcending from the loweſt Note of the 
*y- to the higheſt in the Treble. ” 
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the Skill of Muſtek. T7 
CHAP. Il. | 
Of the Clifts or Cleaves. 


N the Gam-ut (as I ſaid before) is contained 
three Septenaries of Letters, which are G, e, 


2B, C, D,E, F, Thefe ſeven Letters are ſet at the 
| beginning of each Ale and Space, and are called 
| Clifs; of theſe ſeven, four are only uſed, one of 
; which is commonly placed at the beginning of every 
! Line of any Sons or Leſſon, either Vocalor Inſtru- 
mental. Thefirſt is call:d F faur Cleave or Clift, 
| which 1s only proper tothe Baſs or lowelt Part, and 
| is thus marked 4} on the fourth Line, at the be- 
| gjnning of Songs or Leſſons. The ſecond is the 
| C /ol fant, which is proper to the Middle or Inner 
Parts, as Tezor, Connter-Tenor, or Mean, and is 
thus ſigned or marked Z. The third is the G /o/ re 


ur Cleave or Cliff,which is only proper tothe 1 rcb/e 
or higheſt Part, and is ſigned or marked thus & 
on the ſecond Line of the Song or Leſion. 

Theſe three Cliffs are called the three ſigned Cliffs, 
hecaule they are alwzys ſet at the beginning of the 
Lines on which the Song or Leſſon is prickt, CLF 
or Cleave is derived from Clavis a Key, or guide to 
underſtand the Notes. 
From theſe Cliffs, the Places of all the Notes 1 
your Song or Leſſon are underitood , by proviz 
your Notes from them, according to the Rule of 
the Gam-ut, either up or down. =. 

A fourth'Cliff is the B Cf, which is proper to 
all Parts, as being of two natures or properties, 

B 4 that 


An Introduttion to 
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that is toſay, Flat or Sharp, and doth only ſerve | 


for the flatting and ſharping of Notes , and therefore | 
It is called B fa, B mi; the B fa {i ignifies flat, the | 
B mi, ſharp: The B fa, or B flat, is known on Rule | 


or Space by this mark ['b]; 3 and the Bm, which 1s Þ 


ſharp, by this [ew]. 
© . But theſe two Rules you are to obſerve of them 


both : Firſt, the B fa, or B flat, doth alter both | 


the name and property of the Notes before which 


it Is placed, and is called Fa, making that Note 


half a Tone or Sound lower than it was before. 


Secondly, the B m1, or B ſharp, alters the pro- q 


perty of the Notes before which it is placed, * but | 
not the Name ; for it is uſually placed either before Y 
Fa or Sol, and they retain their Names ſtill but | 


their Sound i is raiſed half a Tone or Sound higher. 


Note, That theſe two B Cliffs are placed not | 


only-at the beginning of the Lines with the other 
Chff, but are uſually put to ſeveral Notes in the 
middle of any Song or leſſon for the flattins and 


ſoarping them, as the Harmony of the Muſick re- | 


quires. 


CHAP. III. 
A gk d Rule for Proving the Notes in any 
Sang or Leſſon. 


z1RST obſerye with which of the three uſual 
Cliffs your Song or Leſſon is ſigned with at the 
anaings ; If it be with the G ſol rext Cliff, then 
if he Note þe above it , whoſe Name and! Placg 
| you 


"IP" 


So nl de OUS 
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the Skill of "Muſick. - 
ve & you would know , you muſt begin at your Cliff, and 
Te | aſſign to every Rule and Space a Note, according 
he # to the Rule of your Gam-ut, aſcending *till you 
le ® come to that Rule or Space wherein the ſame Note 
is Þ is ſet: Butif the Note be below your Cliff, then 
| you muſt prove downwards to it , ſaying your 
m | $G am-ut backwards, aſligning to each Rule and Space 
th a Note, 'till you come to its place. So that. by 
h Þ knowing in what place of your Gam-aut the Note 
te | is ſet, you will eaſily know its name, the next 
 F Chapter directing you an infallible Rule for it , 
)- | - and that by an eaſe and familiar Example. 


ſ— _—_— "I —c___ 
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CHAP. Iv. 


Containing 4 plain aud eaſee Rate for the 
Naming. your Notes in any Cliff. 


Aving obſerved the foregoing DireCtion of 
proving your Notes to know their Places; 
you may eaſily know their Names alſo, if you will 
follow this Rule: Firſt, obſerve that 4 ts the 
principal or Maſter-Note, which leads you to know 
all the reſt ; for having found out that, the_ other 
follow upon courſe: And this 4 hath its being in 
four ſeveral places, but it is but in one of them at 
/ a time; its proper place isin B m1; butif a B fa, 
Whichisa Þ flat (as 1s mentioned 1n C/ap. 2.) be pur 
in that place, then it isremoved into E 1a mi, which 
is its ſecond place z bur if a Z flat be placed there 
alſo, then it is in its third place, which 1s Ala mire, 
ifa B fiat come there alſo, then it is removed Into | 
| IES «a 


30 Mn Introduction fa 


Rs fourth place, which is D/aſolre; ſo that in | 
- which of theſe ir is , the next Notes abave it a- | 
ſcending are Fa /o/ la, Fa ſolla, twice, and then | 
you meet with your 44 again, for it is found but | 7 
once in eight Notes: In ike manner , the Notes |} 
next below it deſcending are La fol fa, La fol fa, | 
and then you have your 44 again: For your better | 
underſtanding of which, obſerve this old Metre, | 
whoſe Rules are plain, true, and eahie. | 


To attain the Skill of Muſicks Art, 
Learn Gam-ut up ard down by heart , 
Thereby to learn your Rules and Spaces , ; 
Notes Names are known, kyowine their Places, 3 
No Man can ſing true at firſt ſight , Z 
Unleſs he Name bis Notes aripht - 

Which ſoon is learnt, if that your Mi 
Tou krom its Place where ere it be, 


oy ade ie 
EEE, 


If. that no Flat be ſet nB, = 
Then 17 that Place andeth your Mi. F; 
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Sol la Mi fa ſol Is fa fol 


*BfaBmi. But if your *B alone be Flat, 
*E lami, Then *E1sMI, be fire of that. 
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| Sol la fa ſol la Mi fa fol 
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If beth be Flat, your Band E., 
*dlamire. Zhen * A js Mi here you may ou; 


— (Example. SEES, 


edward & yd 


La Mi Jn fol la fa ſol la 


If all be Flat, E, A, and B, 
*Dla ſol, Then Mi alone aeth ſtand in *D. 


4: 
Exampl nr Ys 
FOE" ESE ED "EIS = 

La tex la Mi p> ol la 


The firſt three: Notes above your Mi 


eAre fa ſol la, here you may ſee; 
The next cher. under M1 that fall, 


Them la ſol fa you onght to call. 


_ Example. 
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Sol la Mi fa fol la fa ſol fa la fol fa Mila ſol fa 


Tf you'll ſing true without all blame, 
4 call all Ei ights by the ſame name. 
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An Introduction to 


-Example of the Eighths. 

Sol Ia fa fol fol fa la fat 
————__=:v= 23-0: = 
EE EEESES = 

Sot la fa fol fol \fa ia * ſol 


Firſt learn by Cliffs to Name your Notes, 
By Rules and Spaces right ; 
Then Tune with Time, to ground your Skill , 


For eMuſicks- feet Delight. 


Theſe Rules and Examples being ſeriouſly per- 
uſed by the. Learner, will infallibly dire& him in 
theright-naming of his Notes, which is a very great 
help to the Singer; for nothing makes him ſooner 
miſtake his Tune 1n Singing, than the miſnaming 
his Notes : And therefore take this ane Rule more 
for the naming your Notes , by finding your 475 
in its ſeveral places in any Chft whatſcever , be it 
Baſs, Treble or any 1:2-ra Part, there being no 
Song pricked down for any Part that does not 
employ. ſome of the Five Lines in the following 
Example. © The ſeveral Parts are demonſtrated by 
the little Arches, or Columns, cn the right ſide 
of the Example. . © 
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Another Example for Naming the Notes in 
any Cliff. 2 
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This Example expreſſes the Names of the Notes 
in the three Removes of 44. I have ſeen Songs. 
with four Flats, as is before mentioned, viz. in 
Bmi, Elam, Alamire, and Dla ſol re; but 
this fourth place of D la ſol re is very ſeldom 
uſed, and ſuch Songs may be termed regular, as 
to the Naming the Notes, (being rather intended 
for Inſtruments than Voices ) and therefore not fit 
to be propoſed to young Beginners to ſing. And 
becauſe I will omit nothing that may be uſeful to 
Practitioners, I have ſet down a third Example of 


Naming the Notes in all Parts, as the Flats are 
aſſigned to the Cliffs. po. 


* 


An 


$4 | Au Introduttion to | 

An exatt Table of the Names of: the Notes itt al 
the uſual Cliffs, expreſſed in the Six ſeveral 
Parts of «uſu ck 


T. REBLE, G ſol re ut Clif 04 the ſecond Line. 
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07 la mi fa fol la fa ſol 
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Fa fs Ia f follatmifa Sol la fi fa follsfa fol ; 
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COUNTER-TEN. C fog fa. ut Cliff 0x the third Line. 
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Sol la mifa ſbl la fa ſol Sol la faſolla mi fa fol 
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BASSE, Ffaut Cliff onthe fourth Line. 


; ISS  —==x-&: 20: EISMEES = = d-0: 2] 
| EEE IE ==—bETEE== 
Solla mifaſol la fa fol "M1 oa faſollamifaſol 
FEEEEEE: E2457+h= ———_ 
=—= IEEE Sha EEE EEE] 


La mi aif 5) LEO. Ja Era 1a mi fa {ol la 
o1 


x6 Ar Introduttion to. 
e1 TABLE ſnewing the Compariſon of the moſt uſual | 
| CONS tney agree together in the naming-the Notes. 


ESE 


TEL 00s TELESLMES LLESLM 


SESEEEES [Tan] 
LMESLESL LMESLEST 


oma ESI EE EEE 


=— = —— > 


"—Texrdret | Werrubsz 
_—— 
TE EEE EIT Le 


EALMESLY, ESLMESL# ESLMES 


LES TY EE _—_—_ — a I; .. ww 


pz ESE FH 


ESLE>LME ESLFSLMF VSLESLM. 
SED ESTEEEE 


CLMESLYL SLMFSLYS SLMESLE 


Ft FEE==—==2 
MPSLEFSLMC MESLEFSLM | 
CHAP. 


the Skill of Muftat: 


CHAP.*V. 
Of Tuning the. Voice. 


*HUS having briefly given you plain and fami- 
liar Rules for the underſtanding the nature 

and uſe of the Gam-xr, It will be neceſſary, before 
I ſet down your firſt plain Sozgs, to inſert a word 
or two concerning the Tuning of the Voice, in regard 
none can attain the right guiding or ordering his 
Voice, in the riſing and falling of ſeveral Sounds 
which are in A4#ſick, at firſt, without the help of 
another Yoice, or Inſtrument. They are both of 
them extraordinary helps : But the Yozce of a skilful 
Artiſt is firſt to be prefer'd , yet the Yoice guided 
by the /ound of an 1:ſtrument , may do well, if the 
Learner have $kill thereon himſelf to expreſs the 
ſeveral ſounds, ſo that his Ear and Voice go along 
{ with the [nſtrument, in the aſcending and deſcending of = 
J the ſeveral Nores or Sounds. And (if not) if ant 
Juſtrument be ſounded by another who 1s an Arrſt, 
ſo the Learner hath a good Ear to guide his Yoice 
in «ity to the ſound of the Inſtrument, it will with 
q 2 little practice (by ſometimes ſinging with, and 
ſometimes without ) guide his Yozce into a perfect 
Harmony , to ſing plain Sovg with exaCtneſs ; 
I mean by Tuning his Notes perfectly, Aſcending 
and Deſcending , and in raſfing or falling of 
a Third, a Fourth, a Fifth, or Sixth, &c. as in 
the following Plain Songs they are ſet down. At 
the firſt guiding the Voice therein i will much help 
you if you obſervethus Rule; for a Third — 
go | WG which 
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by degrees all three Notes, 


which is from Sol to 24, 5 6g. Tnning ſound ; 
[ 


Page directs. 


et Fo, that inthe Tuning your Voice you ſtrive | 


to have 1t clear. 


Alfo in the expreſling your Voice, or 'Funing of | 


Notes, let the: Sound come clear form your throat, 
and not throughtheteeth, byſfucking in your breath, 
for that 1s a great obſtruttion to the clear utterance 
of the Voice. _ _ 

+  Laftly, obſerve, that.in: i'Trinin ng Your- firſt Note 
of your plain Song; you equal ſit ſo to the pitch of 
of your Voice,-that when you come to your higheſt 
Note ,. you-may: reach it: without {queaking, and 
. Four loweſt Note without grumbling, TL 


| The three uſual, Plain Songs for T. uning the Pei dice , , with | 


© rhe proper: Lerters of the Names of the Notes, 
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Third. 


La 7, then at þ 
ſecond Tuning leave out La, t middle N ote, | 
and ſo you will Tune from Sal to Ati, which is a | 
Third. This Rule ſerves for the riſing of Foxrths | 

or Fifths, &c. as your third Plain Song 1 In the next | 
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2 CHAP: VL 
Of Tones or Tunes of Notes. 


en that the two B Cl;F5s before-mentioned 
| are uſed. in Songs for the flatting and ſharping 
Notes. The property of the Z flat is to change 245 
into Fa, making that Note to which it is joyned a 

C 2 Seme 


39 An Trtrodaition to- 


Semitone or half a Note lower ; and the B ſha} 
raiſeth the Note before which it is ſet a Semrore orfþ 
half a ſound higher , but alters not its' Name; fofi 
that from 24 to Fa, and likewiſe from Za to Fa,f 
is but a Semitore or a half Note;, between any twoſk 
other Notes it is a perfect Toxe, or ſouzd,, as fromf! 
Fa to Sol, from Sol to La, from La to 4, are 
whole Tones, which is a periect ſound. - And this 


may be eaſily diſtinguiſhed, if you try it on the 
Frets of a Yiol or Lute, you\ſhall perceive plainly 
that there goes two Frers to the ſtopping of a whole 
Note, and but one Frer to a half Note; ſo that it 


—_ 
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is obſerved; that 24: and Fa ſerve only for theft * 


flatting or ſharping all Notes in the Scale, and they 
being rightly underſtood, the other Notes are eaſily 
xt wir to them; for if G ſol re ut have a ſharp ſet 
be 


ore it, it's the ſame in ſound with eA 1a mi ref 
flat; and B /a Bmi flat, is the fame with Alam ref 
ſharp; and C faut ſharp 1s D ſolre flat, ©c. asÞ| 
being of one and the ſame ſound, or ſtopped upon þ 


- one and the ſame Fret of the Y7ol or Violin. 
Uniſ ONS» For Exampl Ce. Ottaves. 
PE 
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For Diſcourſe of the Cords aud Diſcords, I 
ſhall only name them in this Part of my Book, 


| ages Cord: are theſe, a Fifth, an Eighth, with 
their Compounds or Oftayes. 
Imperfect Cords are theſe, a Third, a Sixth, with 


their Compowds; all other diſtances reckonedfrom 
the Baſs are di/cords, | A 


the Skill of Muſick. 21 
A Diapaſon is a perfe&t Eighth, containing 5 whole 


| Tones, and 2 half Tones, that are in all ſeven 
natural Sounds or Notes beſides the Ground , what 
# flats or ſharps ſoe're there be. 


Fora further diſcourſe,I refer you to Mr.Sympſor's 


= Compendium, or, The Arr of Deſcant ; my purpoſe 
= here being only to ſet down the Rules for the The- 
| oretick, Part of Muſick, ſo far as 1s neceſlary to be 


underſtood by young Practitioners in Focal'or 1n- 
ſfrumental Muſick, 1 ſhall in the next Chapter give 
an account of the Notes, their Time and Proportions. 
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CHAP. VIik 


| The Notes; their Names, Number, Meaſure, 


aud Proportions. 


Large. Long.Breye.Semihre.Minim.Crotchet.Qyayer.Semiq. 
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| At: in this Science is a Quantity of the 


Natural Soynds , pronounced by the Voice, or 
Artificial upon Inſtruments; which Meaſure is 
by a certain motion of the hand or foot , expreſſed 
in variety of Notes. Theſe Notes in Muſick have 
two Names, one for Tuxe, the other for Tims, 
Meaſure, or Proportion of Notes to certain Sounds. 
The Names of Notes in Tuning I have ſet down in 
the former Chapter, being four, So/, La, 4, Fa * 

Q 3 + Thoſe 


| Sogn or ſhortneſs of Time, either by 
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Thoſe in the Meaſure or Proportion of Time are | 


eight, asa Large, Long, Breve, Semibreve, Minim, 


Crotchet, Quaver, and Semiquaver, expreiled at the 
beginning of this Chapter : The four firſt are Notes 

of Augmentation or Increaſe , the four laſt of | 
Diminution or Decreaſe. The Large 1s the firſt of | 


Augmentation, being longeſt in ſound : In Time, 


or Meaſure, it is the aſter-Note, being of one 


certain Meaſure by it ſelf : By which all the other 


Notes , both of Augmentation and Diminution , 


are meaſured by or proportioned to its value. The 
Large contains eight Semibreves, the Long four , 
and the Breve two, the Semibreve one. The Notes 
of Diminution , viz. eAMinim, Crotchet , Quaver, 
and Semiquaver are reckoned to, as the others were 
meaſured by the Semibreve; and, according; to the 
ordinary proportion of Time, two A4mims are 
accounted to the Sembreve, two Crotchets to the 
Ainim, two Quavers to the Cratcher , and two 
Semiquavers to the Quaver. 
Example. | 

| Notes of Diminution, 

Notes of eAugmentation.  _ d 
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CHAP, VIII 


of the Reſts or Pauſes, of Pricks, and 


Notes of Syncopation. | 
Large. Long. Breve. Semibreve. Minim. Crotchet. NQuaver, 
2 4 TO | , 
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Auſes or Reſts are ſilent Charafers, or an artificial 
P omiſſion of the Yoice or Sound , proportioned 
to-a certain Meaſure of Time, by motion of the 
hand or foot (whereby the Quantity of Notes and 
Reſts are directed ) by an equal meaſure, the ſigna- 
tures and chara#ers of the Relts are placed over each 
Note in the foregoing Example. 

To theſe Notes appertain alſo certain other 
Rules, as Augmentation, Syncopation, Pricks of 
Perfeiton or Addition ; of which, I ſhall only ſet - 
down what 1s neceſſary to be underſtood by the ' 


Practitioner ; as firſt, of the Pricks of Perfettion 
| or Aadition; next of Syncopation, or breaking of 


the Z7me, by the Driving a 24zim through Semi- 
breves, Or a Crotchet through Afinims, which is 
the beating Time in the middle of ſuch Nores. 

Firſt, this Prick of Perfe&#on or Addition is ever 
placed ontheright ſide of all Notes thus, EB $. $+ Þ- . 
for Fe prolonging the ſound of that Note it follows 
to halt ſo much'more as it is; for Example, the 
Prick, which is placed after a Semibreve is in pro- 

C 4 portion 


eg 
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ortion or meaſure a 4nim, and makes that Se- | 

mibreve which before was but two A14inims to be 
three Mnims, in one continued Sound ; and ſo the | 
like proportion to other Notes. 


Example. 
Prick Long, Breve, Semibreve, Minim, Crotchet, Quaver. 
. - e |-- = Ll ® 
| 4 
i CY JH 1 1 BY Wir 
WW. VY WW in wr 


of further Example of the Prick Notes > wherem the 
Meaſure of the Time us barred , according to the 
T——_ both TY Prick Semibreves, Minims , 
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Secondly , Pricks of Perfettion are uſed for per- 


fecting of Notes, and are only uſed inthe Triple- 
Time of which, I ſhall ſpeak more at, the latter 


end of Chap. X. 


Thirdly, Syncoparion is when the beating of Time 
falls tobe inthe midſt of a Semibreve or Minim, &c. 
or, as we uſually term it, Notes driven 'till the | 
Time falls even again, 


E ample. 
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Of the Tying of Notes, 


This _—_ ſhews, that many times in Songs 
or Leſſons, two, four, or more 2uavers or Semi- 
quavers are tyed together by a long ſtroke on the 
. topof *their Tails; and though they be ſo, they 
are the fame with the other , and Me fo tyed for 
the benefit of the ſight, when many Quavers or 
* Semiquavers happen together » not altering the 


Meaſure or Proportion of Time. | 
CHAP. 
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Of the Keeping of Time by the Meaſure of the 


Semibreve or Maſter-Note, 


Bſerve that to the Meaſure of the Semjbreve all | 


Notes are proportioned, and its Meaſure 
when whole is expreſſed (naturally by the Voice , 
or artificially by an Inſtrument) by moving the 
Hand or Foot up and down. In Notes of Aug- 
mentation, the Sound 1s continued to more than 
one Semibreve; but in Notes of Diminution, the 
Sound 1s variouſly broken into Afinims, Crotchets , 
and Qzavers, or the like : So that in keeping Time 
your hand goes down at one 44m, and up at the 
next. For the more eaſe at firſt, if you have 
two Mfinims, or four Crotchets, as in the Example 
following, in one Bar, which is the proportion of 


a Sembreve ;. you may, in 4;mims, Pronounce one, . 


zwo; your hand being down-at your firſt ſounding 
oze, and up at two, and down again at the third 
Afinm, up at the fourth , and down at the fifth , 
&c. Alfo when you have four Crotchers, pronounce 
ore, two, three, four, that is, the hand is down at oze 
and up at three, and down when you begin the next 
Bar of four Crorchets, as in this Example. This Rule 
obſerve, according to the Meaſure of thoſe Notes 
your Semibreve is divided intp, by certain Bars 'twixt 
every Semtbreve, be it either 1riple, Duple or Com- 
mon Time. | 


Example. 
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Example, 
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Example of quicker Notes divided ; into —— 
Common-Time. 
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I Example of Tripla by Three Semibreves. 


| HERE ETHER 


2'3 123 123 12 3, 56 126 123 


Example 
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Example of Tripla by Three Minims. 
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CHA Pi: 3 


of the Feur Moods or Proportions of the 
| Time or | Meaſure of Notes. 


| The uſual Moods may not here be miſt , 
In them much canning aoth conſiſt. 


Or CS 


Here are Four Hoods, "cha which are divided 
- into Four Tables, that i is to ſay : 


. The Perfett of 7 © 


Y Great ,< More. 
ha 2. The Perfet of the? $ 
eHMonds Leſs. , A 
3. The [mperfett of the : 
CLeſs, < More. : 


'4- The ni of ” + 
Theſe 


the Skill of Muſick. _ 
Theſe Four Moods were uſed in former times, 
but of late years, thoſe of our Nation that have 
Compoſed Muſick, either Vocal .or Inſtrumental, 
have made uſe only of the two latter; that-is to 
ſay, the ImperfetF of the More and Imperfett of the 
Leſs, the firſt being called the Tripla Time, the 
other the Dupla or Common Time, theſe two being 
ſifficient to expreſs much variety "of Muſic : How- 
ever, becauſe the 1ralians do at this day uſe in their 
Muſic all Four ,-I will not omit to give you the 
Definitions and Proportions of them in their order, 
- and be more large upon the two latter, becauſe 
moſt uſed by the PraCtitioners of Muſic in our 
Nation. 
Of the two firſt ods. 
HE Perfett of the More is when all go by 
three, as three Longs to a Large, three 
Breves to A Long, three Semibreves to a Breve, three 
Atinims to a Semibreve except Crotchers,, &e. 
which go by two; Mark'd thus, 


' The Per FetÞ of the ore © ;Þ 
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HE Perfe& of the Leſs is when all go by 

two, except the Semibreves , as two Longs 

to a Large, two Breves to a Long , three Semibreves 

toa Breve, two Afruims to a Semubreve, &c, and its 
Sien or Mark is made thus , 

| The 


[oy 
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The Perfeft of the Leſs.6 3. 
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Of the two laſt and moſt uſe ful e Moods. 


23+FTHE Imperfett of the More is when all go by 
two, except the 1inims, which go by three, | 
as two Longs toa Large, two Breves t0'2 Long, two | 


Semibreves to a Breve, three Minimstothe Sembreve, 


witha Prick of Perfection, which makes the whole 


Proportion of three Minims . and 1s called a whole 
17me : His Mood is thus fi iencd £ 3,and this is uſually 
called the 7raple Time. | 


The Imperfett of the More © 3. 
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This ood is much vuſedin Airy S ong5and Galliards, 


and 1s uſually called Galliardor Triple Time; andis of 
two Motions, the one flow, the other moye ſwift. 
The firſt 1s, when the Meals re 1s by the 1471ms 
to a Semibreve with a Prick,, which Prick-1 for Per- 
feition, to make it a perfet whole. Tim 
uſually called 7ripla or Three to one. 
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The ſecond Meaſure of this Triple Time is to aſwit- 
ter motion, and 1s meaſured by three Crotchets, or a 
Minint 
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Minim witha Prick.for PerfeiFion, which is a whole 


Time. This ſwifter Meaſure is uſed in Lighr 
Leſſons, as Sarabanas, Figs, and the like. + 


SPEER HEHE 


| This ſwifter Triple Time is ſometimes prick'd in 
| Black Notes, which Black Note is of the ſame Mea- 
| ſure with the 421m in the foregoing. Example, but 
| isſeldomuſed, becauſe the 47n7ms are the ſame and 
ſerve as well. 


For Example. 
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| 4TPHE Fourth or laſt Mood, which is called 
| -=ÞL the Imperfef of the Leſs, is when all goes by 
; | two, as two Longs to a Large, two Breves to'a 
;. Þ Long, two Semibreves to a-Breve, two Minims to a 
| Semmbreve., two Crotchets to a Minim, &c. and 
* this 1s called the mo or Semibreve Time, (but many 
call it the Common Time, becauſe moſt -uſed  ). and 
, | his Aoodis thus marked & and is uſual in Anthems, 
| Fantaſies, Pavans, Almans, and the like; whoſe 
Meaſure is ſet down in this following Example. 


The Imper fe&t of the Leſs E 
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Note, That when this Common Mood 3s reverſed 
thus þ, it 15 to ſipnifie, that the Time of that Leſſon or 
Song , before which it is ſo ſet, is to be Play'd or Sing as 
| ſwift again at the uſual Meaſure. CHAP. 


52> Arn Tntroduttion to 
CHAP. XI. 
Of the ſeveral AdjunQts and Charaters 
 4ſed in Muſic. 


Dire is uſually ot at the end of the Line 
and ſerves todirect to the place of the firl 
Note on the next Line, and are thus made : 


_ 2.\Bars are of two ſorts, ſingle and double. The 
ngle Bars ſerve to divide the Time according to the 


Meaſure of the Semibreve : The double Bars are ſet | 
to divide the ſeveral Strains or Stanzacrs of the Songs | 


and Leſſons: And are thus made: 
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. A Repeat is thus marked & and is uſed to fig: | 
nife that fuch a part of a Song or Leſſon muſt be | 


played or Sung over again from that Note over 
which 1t 1s placed. 

4. A Tyeisof twouſes; firſt, when the Note is 
driven, or the Time ſtruck in the middle of the 
Note, it is uſual to 7ye two Ainims, of a Minim 
and a Crotchert together, as thus: 
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the Skill of Muſick: TY 
| _ The Second ſort of Tyes is when two or more 
otes are to be Sung to one Syllable, or two Notes 


r more to be plaid with once drawing the Bow on 
he Yqol or Y1olin, as thus : | 


' 


WE: 


Thou art not Kind but Cruel. 


| .. 5. A Hold is thus njade A, and is placed over 
| the Note which the Azchor intends ſhould be held 
to a longer Meaſure than the Note contains ; and 
over the laſt Note of a Leſſon. 
6. The Figures uſually placed over Notes in the 
| Thorough Baſs of Songs or Ayres , for the Organ or 
| Theorbo, is to direct the Performer to ſtrike in 
. other parts to thoſe Notes, as Thirds, Sixths, with 
Sharps and Flats; As thus. 
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T ſhall bere conclude the Firſt Part, wherein 1 have 
ſet down what is needful to be underſtood of the Theorick. 
Part of eMuſic in the plaineſt and eaſieſt Method that T.. 

, could; not doubting but by it, and a little aſſiſtance of 
| ſome already hill d in eMuſic, to guide you to the 
Prattick., | | : 
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A Brief Diſcourſe of the Italian manner of 


Singing ; wherein is ſet down, the Uſe of | 
thoſe Graces in Singing , as the Trill and | 
Gruppo, #ſed 12 Italy,-and now in Eng: 

T | 


land : Written ſome years ſince by an Engli 


Gentleman, who had lived long tn Italy, and 


being returned, T aught the ſame here. 


The Proem to the ſaid Diſcourſe is to this eſe. 


Itherto I have not put forth to the view of | 
the World thoſe Fruits of my Muſic Studies - | 
employed about that Noble manner of Sing- | 

ing, which Ilearnt of my Maſter the famous Sciptone | 
acl Palla in Italy; nor my Compolitions of Ayres | 


Compoſed by me, which I {aw frequently practiſed 
by the moſt famous Singers in 7raly, both Men and 
Women: But ſeeing many of them:go about maimed 
and ſpoy1'd, and that thoſe long winding Points 
were 1Il performed, I therefore deviſed to avoid 
that old manner of running Divition which has been 
hitherto uſed, being indeed more proper for Wind 
and Stringed Inſtruments than for the Voice: And 
ſeeing that there is made now adays an indifferent 
and confuſed uſe of thoſe excellent Graces and Or- 
.naments to the good &true manner of Singing,which 
we call 7rills, and Grupps, Exclamations X Increaſin 
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and Abating of the Voice, of which I do intend in 
this my Diſcourſe to leaye ſome Foot-prints, that - 
others may attain to this excellent manner of Sing- 
ing: To which manner I have framed my laſt Ayres 
for one Voice to the Theorbo, net following that 
Old way of Compoſition, whoſe Mulic not ſyffering 
the Wordsto be underſtood by the kearers, for the 
multitude of Diviſions made upon ſhort and long 
Syllbles, though by the Vulgar ſuch Singers were 
cryed up for famous. But I have endeavoured in 
thoſe my late Compoſitions to bring in a kind of 
Mukic , by which men might as it were Talk in 
Harmony, uſing in that Kind of Singing a certain 
noble negleCt of the Song (as I have often heard 
at Florence by the Actors in their finging Opera's) 
in which 1 endeavoured the Imitation of the Conceit 
of the Words, ſeeking out the Cords more or leſs 
paſſionate , according to the meaning of them , 
having concealed in them ſo much as I could the 
Art of Deſcant , and pauſed or ſtay'd the Conſo- 
nances or Cords upon long Syllables , avoiding the 
ſhort, and obſerving the ſame Rule in making the 
paſlages of Diviſion by ſome few Quzavers to Notes 
and to Cadences, not exceeding the value of a 
quarter or half a Sembreve at moſt. But, as I. 
faid before, thoſe long windings and turnings of 
the Voice. arc $| uſed, for I have obſerved that 
Diviſions .haye been invented, not becauſe they 
are neceſſary unto a good faſhion of Singing, but 
rather for a certain tickling of the Ears of thoſe 
who do not well underſtand what it 1s to fing 
Paſſionately ; for if they did , undoubtedly Di- - 
yihons would: have been abborr'd, there deing 

; D z nothing 


ww  ? An Introduftion to 


nothing more contrary to Paſſion than they are, 
yet in ſome kind of Muſic leſs Paſſionate or Af- | 
feCtuons ; and upon long Syllables , not ſhort, and |} 
in final Cadences ſome ſhort Points of Diviſion may | 
be uſed , but not at all adventures, but upon the. | 
practice of the Deſcant ; bnt to think of them firſt | 
1n thoſe things that a man will ſing by himſelf, and | 
to faſhion out the manner of them, and not to | 
promiſe a mans ſelf that this Deſcant will bear it : | 
For to the good manner of Compoſing and Singing | 
in this way, the underſtanding of the conceit and | 
the humour of the words, as well in. Paſſionate 
Cords as Paſſionate ExpreſſionsinSinging,doth more 
avail than Deſcant ; I having made uſe of it onlyto | 
accord two Parts together. and to avoid certain | 
notable Errors, and bind certain Diſcords for the 
accompanying, of the Paſſion, more than to uſe the 
Art: And certain it is, that an Ayre Compoſed in 
this manner upon the Conceit of the words, by 
one that hath a good faſhion of Singing, will work 
a better effect and delight more than another made 
with all the Art of Deſcant, where the Humour 
or Conceit of the words is not minded. 

The original of which defect (if I deceive not 
my ſelf ) is hence occaſioned , becauſe the Muſician 
doth not well poſſeſs and make himſelf Maſter of 
that which he 1s to Sing. For if he did fo, un- 
doubtedly he would not run into ſuch errors, as 
moſt eaſily he falleth into, who hath framed to 
himſelf a manner of Singing ; for Example, alto-. 
gether Paſſionate, with a -general Rule, that in 
Encreaſing and Abating the Voice, and in Excla- 
mations, is the foundation of Paſſion, doth —_— 

uſe 
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uſe them in every ſort of Muſic , not diſcerning . 
whether the words require it: Whereas thoſe that 
well underſtand the conceit and the meaning of the 
Words , know our defects, and can diſtinguiſh 
where the Paſſionis more or leſs required. Which 
* ſort of people we ſhould endeavour to pleaſe with 
d | a} diligence, and more to eſteem their praiſe; 
O | thantheapplauſe of the ignorant Vulgar. Fa 
-» I Thus Art admitteth no Mediocrity , and how. 
S | much the more curioſities are in it, by reaſon of the 
d | excellence thereof, with ſo much the more labour 
' andlove ought we, the Profeſſors thereof, to find: 
_ themout: Which love hath moved me (conſidering; 
that from Writings we receive the light of all 
Science, and of all Art ) to leave behind me this 
little light in the enſuing Notes and Diſcourſes ; 1t' 
being my intention to ſhow ſo much as appertaineth: 
to him who maketh profeſſion of Singing alone, 
{ to the Harmony of the Theorbo, or other Stringed' 
* Inſtrument, ſothat he be already entred into the: 
 Theorieof Muſic, and Play ſufficiently. Not that, 
this cannot alſo be attain'd by long practiſe , as:it: 
is ſeen that many., both Men and Women, have. 
done, and yet this they attain is but unto a certain. 
degree: But becauſe the Theorie of the Writings - 
conduceth unto the attaining of that degree; and; 
becauſe in the profeſſion of a Singer (in regard of- 
the excellence thereof) not only particular things 
are of uſe, but they all together do better it z there- 
fore to proceed in order, thus will I ſay: 
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| That the chiefeſt foundations, and moſt impor- 
_ tane Grounds of this Art are, the Tuning of the 
Foice in all the Notes; not onely that it be neither 
too high nor too low , but that there be a good 
manner of Taxing it uſed. Which Tuning being 
vice for the moſt part in two faſhions, we will con- 
fider both of the one and the other ;z and by the 
following Notes will ſhew that which to me ſeemeth 
more proper to other effects. 


There are ſome therefore that in the Twize of 


che firſt Note, Tune it a Third under: Others Tune 


the faid firſt ore in his proper Tune, always in- . | 


creaſing it in Loudneſs, ſaying , that this 15 the 
good way of putting forth the Yoce gracefully. 
Concerning the firſt : Since it 1s not a, general 
Rule, becauſe jt agrees not in many Cords, although 
in ſuch places as it may be ufed, it is now become 
ſo ordinary, that inſtead of being a Grace (becauſe 
ſome ſtay too long in the third Note under , where- 
as it ſhould be but lightly touched) it is rather 
tedious to the Ear ; and that for Beginners in par- 
ticular it ought ſeldom to be uſed: Bur inſtead of 
ie, as being more ſtrange, I would chuſe the ſecond 
for the Increafing of the Voice. 
' Now, becauſel have not contained my felf within 
ordinary terms, and ſuch as others have uſed, yea 
rather have continually ſearched after novelty , fo 
much as was poſſible for me , ſo that the novelty 
may fitly ſerve to the better obtaining of the 44si- 
cians end, that is, to delight and move the affeftions 
of the mind, I have found it to be a more affeftuous 
way to Tune the Yoice by a contrary effeft to the 
other, that is, to Tune the firſt Note in its proper 
4 þ 0 OT aq | Tone ; 
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Tune,diminiſhing it; becauſeExclamationis theprin- 
cipal means to move the Aﬀection; and Exclamation 
properly is no other thing, but the ſlacking of the 
Voice to re-inforce it ſomewhat more. Whereas 
Increaſing of the Voice in the Treble Part, eſpecially * 
in feigned Voices, doth oftentimes become harſh, 
and unſufferable to the Hearing , as upon divers 
occaſions I have heard.' Undoubtedly therefore ,: 
as an affeCtion more proper to move, it will work 
a better effect to Tune the Voice diminiſhing it , 
rather than increaſing of it : Becauſe in the firſt of 
theſe ways now mentioned,, when a man increaſes 
the Voice, to make an Exclamation, it is needful 
that in Slacking of it, he increaſe it the more. 
And therefore I have ſaid that it ſhoweth harſh and 
rough. But inthe Diminiſhing of the Voice it will 
work a quite contrary effect , becauſe when the 
Voice is flacked, then to give it a little ſpirit , 
will always make it moregpaſlionate. Beſides that 
alſo, uſing ſometimes one, ſometimes another , 


variety may be nſed,, which 1s very neceſlary in this 


Art, {o that it be directed to the faid end. 
So then, if this be the greateſt part of that Grace 
in Singing, which is apt to move the affeCtion of 


| - themind, in thoſe conceits certainly where there 


is moſt uſe of ſuch Aﬀections or Paſſions; and if 
it be demonſtrated with ſuch lively reaſons, a new 
conſequence is hence inferred, that from Writings 
of men likewiſe may be learned that moſt neceſſary 
Grace, which cannot be deſcribed in better manner, 
and more clearly for the underſtanding thereof ; 
and yet 1t may be perfectly attained unto: So that 
after the ſtudy of the Theorie , and after theſe 
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Rules, they may be put in practiſe, by which a | 
man grows more perfect in all Arts, eſpecially in | 
the profeſſion of a perfect Singer , be it Man or | 
Woman. Eo LET 3 "i 


More languid. A livelier Exclamation. For Example. \ {< 
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Of Tuning therefore with more or leſs Grace, 

and how it may be done in the aforeſaid manner , 
- tryal may be made in the above-written Notes | 
with the words under them, Cor mio, deh non lan- | 
gxire. For in the firſt Agnim with the Prick, you 
may Tune Cor mo, diminiſhing it by little and Þþ 
little, and in the falling of the Crorchet increaſe the ' | 
Voice with a little more ſpirit, and it will become | 

an Exclamadon paiſionate enough, though in a Note 
that falls but one degree : But much more ſprightful 
will it appear in the word deh, by holding of a 
Note that falls not by one degree : As likewiſe it 
will become moſt ſweet by the taking of the greater 
Sixth that falls by a leap. Which thing 1 have 
obſerved, not only to ſhow to others what a thing 

_ + Fxclamation is, and from whence it grows ; but 
. alfo that there may be two kinds of it, one more 
& Pallionate than the other; as well by the manner 
an which they are deſcribed, or tuned in the one 
c | way 
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way or other; as alſo by imitation of the word , 


when it ſhall have a ſignification ſutable to the con- 


 ceit. Beſides that, Exclamations may be' uſed in 
all Paſſionate Muſicks, by one general Rule in all 


Minims and Crotchets witha Prick falling ; and they 
ſhall be far more Paſſionate by the following Note, 


- whichrunneth, than they can be in Serzoreves; in 


which it will be fitter for increaſing and diminiſhing 
the Voice, without uſing the Exclamations. Yet 
by conſequence underſtand , that in Airy Muſicks, 
or Corants to Dance, inſtead of theſe Paſlions, there 
is to be uſed only a lively cheerful kind of Singing, 
which 1s carried and ruled by the 4ir it ſelf. In 


| the which, though ſometimes there may be*place 
| for ſome Exclamation, that livelineſs of Singing is 
In that place to be omitted, and not any Paſlion to 
| beuſed which ſavoureth of Langriſhment. Where- 


- 


upon we ſee how neceſfary a certain judgment 1s ' 


for a Muſician, which ſometimes uſeth to prevail 
above Art. As alſo, we may perceive by the fore- 
going Notes , how- much greater Grace the four 
firſt Quavers have upon the ſecond Syllable of the 
word Languire ( being ſo ſtayed *by the ſecond 
Quaver with a Prick,) than the four laſt equal Qua- 
vers, ſo Printed for Example. But becauſe there 
are many thingswhich are uſed ina good faſhion of 


{ Singing, which becauſe there is found in them a 


greater Grace, being deſcribed in ſome one manner, 
make a contrary effect one tothe other ; whereupon 
we uſe to ſay of a Man that he Sings with much 
Grace, or little Grace : Theſe things will occaſion 
me at this time firſt to demonſtrate in what faſhion 
] have deſcribed the Trill and the Grup; and the 

manner 
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manner uſed by me to teach them to thoſe who have | 
been interreſled in my houſe ; and further, all other | 
the more neceſſary effects: So that I leave not. un- | 
expreſſed any curioſity which I have obſerved. 


Trill, or plain ſhakg. Gruppo , or Double Reliſh. 
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The Trill deſcribed by me is upon one Note only, | 
that is to ſay : to begin with the firſt Crorcher, and | 
tQ beat every Note with the Throat upon the vowel | 
[4] unto the laſt Breve; as likewiſe the Gruppo, or | 
double Reliſh. Which Trill aud Gruppo was exattly | 
learned, and exquiſitly performed by my Scholars. So | 
that if it be true, that Experience is the Teacher | _ 
of all things, I can with ſome confidence affirm | x 
and fay, that there cannot be a better means uſed 'S 
to teach it, nor a better form todeſcribe.it. Which | 
Trill and Grzp, becauſe they are a ſtep neceſſary | 
unto many thungs that are deſcribed, and are effeCts | 
of that Grace which is moſt deſired for Singing | 
well; and (as is aforeſaid) being deſcribed in one | 
or other manner ,, do work a contrary effect to | 
that which 1s requiſite : I will ſhew not onely how | ; 
they may be uſed, but alſo all the effects of them 
deſcribed in two manners, with the ſame value of | 
the Notes, that ſtill we may know (as is afore- | 
mentioned ) that by theſe Writings, together with | 
CO , may be learned all the Curioſities of this | 

re. | 
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Example of the moſt uſual 'Grages. 
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It is to be obſerved in theſe Graces that thy 
ſecond hath more grace in it than the firſt ; and for 
your better experience we will in this owinſs 
Ayre deſcribe ſome of thoſe Graces- with word 
under , together with the Baſs for the Theorbo , i 
which Ayre is contain'd the moſt paſſionate paſlagesÞ 


IN 


- 
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ET 


Abating the Voice. A ſprightly Exclam. A more lively Exclam, 
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And becauſe in the two laſt Lines of the forego. | © 
ing Ayre, Deb doue ſon fuggiti, there are contained | ©* 
the beſt paſſions that can be uſed in this noble | © 
manner of Singing , I have therefore thought good en 
to ſet them down, both to ſhow where it is fit to | © 
encreaſe and abate the Voice, to make Exclamations, 
Trills, and Greps; andinawors, all the Treaſures 
of this Art : and that they may ſerve for Example 
whereby men may take notice in the Muſick of the 
places, where they are moſt neceſlary, according 
to the paſſions of the words. Although I call thar 
thenoble manner of Singing , *which is uſed without 
tying a mans feif to the.ordinary meaſure of time , 
making many times the value of the Notes leſs by 
half, and ſometimes more, according to the con- 

elit of the words ; whence proceeds that excellent 
kind of Singing with a graceful neglect, whereof 
I have ſpoken before. | 


TE Orr Author having briefly ſet forth this chief ( 
& or moſt uſual Grace in Singing , called the Trill , 
& which, as he ſaith very right, # by a beating in the - 
« Throat on the Vowel (ah) ſome obſerve that it is 
© rather the ſhaking of the Voula or Pallate on the 
& Throat, inone ſound, upon a Note; For the attain- 
& ingof this, the moſt ſureſt and ready way is by imi- 
& tration of thoſe who are perfett in the ſame; yet 1 
& haut heard of ſome that have uttained it after this 
« manner, inthe ſinging a plain Song, of 6 Notes up 
& and 6 down, they have in the midſt of every Note 
& beat or ſhaked with their finger upon their Throat , 
+ © which by often prattice came t0-ao the ſame Notes 
& exattly without. It was alſo my chance to be in 
. & com- | 
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&* company with ſome Gentlemen at a Muſical Praftice, 
&« which ſung their pqgts very well , and uſed this Grace 
© (called the Trill) wery exatly : I deſired to byow 
&« their Tutor , they told me I was their Tutor, for - 
&«< they never had. any other but this my Jntroduction 3 
« That ( T1 anſwered) could direth them but in the 
« Theory , they muſt needs have a better help in the 
« Pratick,, eſpecially 3 attaining to ſing the Trill 
« ſowell, One of them made this Reply ( which made 


« zne ſmile) T uſed, ſaid heat my firſt learning the Trill, 
$ 70 imitate that breaking of a Sound in the Throat 


« which Men uſe when they Lewer their Hawks , as 
<< he-he-he-he-he ; which he uſed ſlow at firſt, and 
<« after more ſwife on ſeveral Notes, higher and lower 


| © in ſound, "till be became perfett therein, 


© The Trill being the moſt uſual Grace, is uſually 
« made in Cloſes, Cadences, and when on a long 
« Note Exclamation or Paſlion is expreſſed, there 
« the Trill is made in the latter part of ſuch Note 
&« bat moſt uſually upon binding Notes and ſuch Notes 
«© a precede the cloſing Note, Thoſe who once attain 
© to the perfett uſe of the Trill, other Graces will 
& become eaſie.} 


Since then there are ſo many effets to be uſed 
for the excellency of this Art ; there is required 
( for the performing of them) neceſlarily a good 
Voice, as alſo good wind to give liberty, and ſerve 
upon all occafions where is moſt need. It ſhall 


_ therefore be a profitable advertiſement , that 


the Profeſſor of this Art, being to ſing to a Theorbs 
or other ftringed Inſtroment,, and not being bet 
| pelle 
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pelled to fit himſelf to others, that he ſo pitch his 
Tune , as to ing his clear and patural Voice, avoi- 
ding feigned Tunes of Notes. In which, to feign 
them, or at the leaſt to inforce Notes , - if his 
Wind ſerve'him well', ſo as he do not diſcover 
them much ; (becauſe for the moſt part they offend 


the Ear; ) yet a man muſt havea command of Breath | 
to give the greater Spirit to the Increaſing and |} 


Diminiſhing of the Voice to Exclamations and other 


Paſſions as 1s related ; therefore let him take heed ; | 
that ſpending much Breath upon ſuch Notes, it do | 
not afterward fail him in ſuch places as it is moſt 


needful: For from a feigned Voice can come no 


noble manner of Singing ; which only proceeds | 


irom a natural Voice, ſerving aptly for all the 
Notes which a man can manage according to has 
ability-, employing his Wind in ſuch a faſhion as 
he command all the beſt paſſionate Graces uſed in 
this moſt worthy manner of Singing. "The love 
whereof, and generally of all Mufick, being kindled 


in me by a natural inclination, and by the ſtudy of 


ſo many years, ſhall excnſe me, 1t I have ſuffered 
my ſelf to be carried farther than perhaps was fit 
for him, who no leſs eſteems and deſires to learn 
from others, than to communicate to others what 
himſelf hath learned ; and to be further tranſported 
in this Diſcourſe, than can ſtand with that refpeCct 
E bear to all the Profeſſors of this Art. Which Art 
being excellent and naturally delightful, doth then 
become admirable, and entirely wins the love of 
others, when ſuch as poſleſs it, both by teaching and 
delighting others, do often exerciſe it, and make 
it appear to be a pattern and true __— * 

thoſe 
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thoſe never ceaſing celeſtial Harmonies , whence - 
proceed ſo many gond effefts and benefits upon 
Earth, raiſing and exciting the minds of the hea- 
rers to the contemplation of thoſe infinite delights 
which Heaven affordeth : Yale. - 


M— 
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Of the Five MOODs «ſed by the Grecians. 


I. The DorickJC4. The Phrygian 
2. The Lydiazpys. The Jonick. 


3. The Molick 


"N F theſe Moods, though of little uſe among 

us, there is ſcarce any Author that has 

| wrote of Muſick but do give account of 

them; among the Latin, Alſtedins, Caſſiodoras, and 

others; in Engliſh, Mr. Dowland, Mr. Morley and 

Mr. Butler ;, therefore not to be ſingular, I give 
you this ſhort Account. 

Theſe Moods have not relation to thoſe Moods 
beforementioned ; thoſe refer to Notes and Time , 
theſe only to Tune. That which the Grecians called 
ode or Mood, the Latins termed Tone or Tune : 


The deſign of either, was to ſhew in what Key the 


Song was ſet, and how each Muſical Key had re- 
lation one to another. Theſe five appertained to 


' the Antient Grecians only, and had their ſeveral 


appellations from the Countries in which they were 
invented and praCtiſed. The LZarizs reduced theirs 
to Eight Toxes or Tunes, which were by the Church- 

E Bn 


50 An Introduttionto 
men termed Plain-ſongs. Theſe exceeded not the 


compaſs of fix Notes, and were to direct how to 
begin and end in the proper Keys; which Eight 


Tones or Tunes are Printed in the Third Part of | 
Mr. Morley's Introdiftion, Pag, 147. Theſe Grecian | 


Moods had various effects. 


1. The Dorick, Mood conſiſted of grave and ſlow | 
Tim'd Notes (Counterpoint) where the Compoſition | 


of Parts goes Note for Note together, be they of 
two, three, or four Parts, as is my late Book of 


Muſick of four Parts toPſalms and Hymns, Printed Þ 
in Folio, 1671. This 400d had its name from | 


: 


ow 5.53 - 


_ 
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Doria, a civil part of Greece near Athens, and Þ - 


being ſolemn, moveth to Sobriety arid Godlineſs. 

| 2. The Lydian M00d was uſed to Grave, ſolemn 
Muſick, the Deſcant or Compoſition being of ſlow 
time, fitted to ſacred Hymns and Anthems, or Spiri- 
tual Songs, in Proſe, ſometimes inVerſes alone, 


and fometimes in full Chorus of four or five Parts; | 


Which moveth a kind of Heavenly Harmony,where- 
by the mind is lifted up from the regard of Earthly 
things to thoſe Celeſtial. Joys above. This ood 


had its derivation from the famous River in Lydia 


called Pattolus, (whoſe winding retrograde Hearder, 


repreſented the admirable variety of Fuges and | 
Sounds-in Muſick,) paſling by the famous Cities of | 
Philadelphia, and Sardis, once the Royal Seat of rich Þ 


King Creſus. 


3. The eolick, Mood was that which was of 


more Atery and ſoft ;pleaſing ſound, as adrigals 
or Fa1a's of five and fix Parts, Compoſed for Viols 
and Voices by many Ezghſh Authors, as Mr. orley, 
Wilks, Wilbey, Ward, and others: Which Mulick 
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the by its variety and. delightfulneſs , allayeth thE 
to | Paſſions , and charmeth the Aﬀections into a ſweet 
zht | and pleaſing temper z ſuch as was that enchanting: 
"of | Muſick of the Harp, provided for King Sat, 
jan | 7 Sam. 16. That Saul was refreſhed, and the evil 
 Þ Spirit departed from. him. This ood had its dert- 
ow | vation from e/£olia (a Kingdom of ££olus ) whence 
on | he is feigned to ſend'his ruſhing Winds, which do 
of | reſemble this Mood; that is ſocommixt with Fages 
of | and airy reports, one part after other. = 
ed 4. The Phrygian, Mood was to'a more warlike 
m | and couragious kind of Muſick ,, expreſling the 
qd | Muſick of Trumpets and other Inſtruments of old, 
| exciting to Arms and Aftivity, as Almans, and the 
n | like. This 40d had its derivation from Phrygia 
y | (# Region bordering upon Lyaia and Caria”) in 
- | which is that Martial Town Cos, and the moſt 
high Hill 742, famous for the Trojan War.” Many 
Hiſtorians havewrittenof the rare Effect of Milſick 
' in warlike Preparations: Swdas (in litera TY writes 
of Timotheus, "a $killful Muſician, that when Alev- 
anger the Great was much dejetted inhis mind, and 
- loth to take up Arms, he with his Phryp:az Flute 
| expreſſed ſuch excellent ſounds, and varieties 'of. 
| 8 * Muſick, that the Kings paſſions were immediately 
- | * ſtirred to War, and ran preſently and -took- up 
Arms. But the.Story of Eric the'Muſician paſſes 
All; who had given forth, that by his Muſick he 
 coulddrive men into what Paſſion or Aﬀections he 
liſted; and being required by Bonus King of Den- 
mark to put his Skill in practice, he with his Harp 
or ' Polychord Lyra expreſſed ſuch eftectual melody 
and harmony 1n the variety of changes in ſeveral 
| E 2 Keys , 
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Keys, and in ſuch excellent Fxg's and ſprightfuly 
Ayres, that his Auditors began firſt to be moved 
with ſome ſtrange paſſion, but ending his excellent 
Voluntary with ſome choice Fancy upon this Phrygian 
Mood, the Kings paſſions were ſuddainly altered, 
and excited to that height, that he fell upon tus | 
moſt truſty Friends which were near him , .and 
ſlew ſome of them with his Fiſt for lack of another 
Weapon; which the uſiciar perceiving , ended 
with the ſober and ſolemn Dorick., which brought 
the King to himſelf , who much lamented 
what he had done. This is recorded at large by 
Crantzius, lib. 5. Dame cap. 3. and by Saxo Gram- 
maticus, bib. 12. Hiſt, Dame, and others. _ 
5- The Jornick, Mood was for more light and\ 
effeminate Muſick , as pleaſant amorons Songs, Co-" 
rants, Sarabands, and Figs, uſed for honeit mirth 
anddelight at Feaſts and other merriments. This | 
ood had its derivation from the J1oniars of Toiia, | 
ich lies between e/£ol;a and Caria, a lituation * 
full of all pleaſure, whoſe plenty and idleneſs turned 
their honeſt mirth intolaſciviouſneſs. ' By this 3food 
was the Pythagorian Humſup , or morning Muſick , 
which wakened and rouzed their dull Spirits to 
ſtudy and aftion. The abuſe of this Mood is ſoon 
reformed by the ſober Dorick; for what this excites 
above moderation, the other draws into a true 
_ Decormn. 
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| Short AYREs or SONGS of Two Voyees, 
Treble ad Baſs, for Beginners, 
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= Ather your Roſe-buds while you may,old 
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_ Timeis ſtilla lying, and that ſame Flow'r that 
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ſmiles to day, to morrow will be dying. 
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Omely Swain why fitt'{t thott ſo, Falalalala he ; 
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S—H artns #re ſigns of woe, Fa 14 1a ts Ta 1 la la a Ta 
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If thy 7 Nymph no favour ſhow, Falz Ia ala lala Sc. la. 
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; forth I walkt the wood ſo wide, when as 27ay was in her 4 
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BEEEFEE ER HED 


N the merry month of May,ina morn by break of day, 


FEES 


DS SENTEEETESD 


| thereIſ, ad all alone, Phi-li-da and Coridon. 
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TOE F PARTE 3 


_ Urn Nm to _O_ Swain , turn Amarily to thy | 


HERE 


== tan = to 14 Swain,thy Damon calls thee | 


ja ST=8: HSE EET SITE 


back again, thy Damon calls thee back again : Here is a Þ 


SEE are, 
ft Ea Hat the: 


EEE ei TSS EE 


+ ® Was 


S _ Hf -t- _ cannot f| PY- Here let's fit, and whilſt I 


SIEESEEESSISE 


gem ſing to my Pipe, ſing tomy uk ww ing to my Pipe, 
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ling to my Pipe, ſing to my Pipe a Roundelay; fing to 


EEHSEEFM=Et; TETESE 


7 Pipe, ling to my Pipe, fing to my Nie a Roundelay. 
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Cit — SS EEIEDS 


Ome Cloris bye we to the Bow'r,to ſport us re 


BR EEE 


the day be done; ſuch is thy pow'r that ev ry Flow'r 


IJ 
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will  ope to thee as as to © the SUN. 


The wanton Suckling and the Vine }. 
Will ſtrive for th' honour, who firſt may 

With their green Arms incircle thine, 
To _ the burning Sun away. 
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gente: A 


; Cloris caſt her —_ Eye upon ſo 


et —_ PHE 


mean a Swain as I? dg ſhe affet myo I reed ? or. 


— CA). Su E | SHIARTAIC— IE ny I 
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Et tpilabit 


ſtoop to. wear my Shepherds Z 


What rural ſport can 1 deviſe, 

To pleaſe her Ears, to pleaſe her Eyes ? 
Fair Clorss ſees, fair Cloris hears , 
With Angels Eyes and Angels Ears. 
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60 An Introduttion to... 
. Rules and Direttions for ſinging the Plalms. |/* 


"For ſhort Tunes to Four Lines, viz. 


Oxford Tune | = Xt 
Cuntenins Tune | To Pſalms Coyſola-+ 

Litchtield Tune _ | Theſe Tanes, In Tu- 
Low-Dutch Tun? 96/4 ay, the firſt Note 
York Tune T: will beay « chearful 


Windſor Tune | To Plat of Proj, | lego eo Eng 


Weſtminſter Tune | Confeſſion, and Fu- | , 1. ove froe or 


Ely Tune | | 
Worceſter Tune | OR. ſix Noves, from the | 


Hartfordſhire Tune J '. | bigheſs Note 10 ihe 
| _ | lowepe, 

Southwell Tune To peculiar Plal, as | REY 

New Tune 25350, 97» 7931344 

St. David's Tune )? 

Martyrs Tune Theſe .Tunes are 

Wincheſter Tune | eight Notes Compaſs 

London Tune To Pſalms of Praiſe | above the firft, and 

London new Tune | «nd Thankggiving. | therefore you muſt 

Norwich Tune [Ss begin the ſirſs Note 

Hereford Tune £ Llow, 

Exeter Tune + J 


Long Tunes , moſt of them uſual to Pſalms of 
Eight Lines. | 
x Pſalm Tune } {OR 2, 
$1 Pſalm Tune | Theſe Tunes ere eight Notes in Compaſs 
112 Pſalm Tune | above the firff Note, and therefore you 
119 Pſalm Tune | mf begin the fir Note low, 
143 Pſalm Tune J | 


57 Pſalm" Tune ) ye axes fall Four Notes lower than the 


3 vom Tow | pra Uſer age ona 
ith. = 


125 Pialm Tune j 


Tunes 
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/TuNEs of Pſalms ſang in Pariſh-Churches, 
' with the wick] under each Tune. 


| Pſalm, 4 4. NS Oxford Tune, 


EEE EEE 


O God 4:4: art my righteouſneſs, Lord hear me when call: 


EEEESESESZEE TEES Ss 
FEEELEESE: EEESESESS 


—— ſet meat "wo onep was bound and thrall. | 

_=_ EEEHEEEEEE 
para os —  — _— SL== — _ - —_ 
Pſalm bg, Et: Tan... 
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FE unto him with one _ all = : the ===" 
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_ Rules and Direttions for ſinging the Plalms. 


: "For ſhort Tunes to Four Lines, viz. 


Cambridge Tune 
Litchfield Tune 
LoweDutch Tune 


Oxford Tune 


York Tune T. 


Windſor Tune 
Weſtminſter Tune 
Ely Tune 
Worceſter Tune | 
Hartfordſhire Tune | 


Southwell Tune 
New Tune 


St. David's Tune ? 
Martyrs Tune 

Wincheſter Tune 
London Tune 

London new Tune 
Norwich Tune | 
Hereford Tune | 
Exeter Tune J 


To Plalms Conſola-+ 
> | Theſe Tunes, In Tu- 
wing , the firſt Note 
will beay « chearfu} 
bigb pitch, im regard 
their zubole Compaſs 
- 35 n0t above frye or 
ſix Noxes, from the 
bighefs Note 10 ihe 


loweft. | 


To Plal. of Prayer, 
Confeſſion, and Fu- 
nerals. 4 


To peculiar Pſal. as 
25250» 973793134 J 


Theſe Tunes are 
eight Notes Compaſs 


To Pſalms of Prijſe | above the firft, and 
and Thanksgiving. | therefore you muſt 
| | "Sin the firſs Note 

- | low, 


Long Tunes , moſt of them uſual to Pſalms of 


Eight Lines. 


x Pſalm Tune } £ os 

| Theſe Tunes are eight Notes in Compaſs 

Pſalm Tune | above the firſt Note , and therefore you 
J 


2x Pſalm Tune 
T19- 
119 
148 


Pſalm Tune 
Pſalm. Tune 


Plalm Tune 


G8 | 
Pfalm Tune 


100 


muſt begin the firſt Note low. 


57 Pſalm Tone ) yr rones fall Four Notes lower than the 


ffs Note, therefore begin that indifferent 


125 Pialm Tune 
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Tunes 
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TuNes of Pſalms Tang in Pariſh- Churches, 
| with the m6 under each Tune. 


| Pſalm 4. "By 3 Pofind Tune. 


EEESEEESEEESS: 


O God that art my righteouſneſs, Lord hear me when I call: 


 HEHEFEFFEEEFHE 
EEEEEESE SEES 


. Thou haſt ſet meat $: c9gs I was bound and thrall. 


_ = EEEEHESEEESS 


| 2! Lk Litchfield Tune. 


ES EEERESZEEEZD 


Stog ye with = unto the Lord,new fongs with PIES qurth: : 


EEEFEFESE 
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Sing unto him with one accord, all —_ on the earth. 
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| Oton happy athing It 15 J and joyful for to ſee: 


' Brethpen together faſt to hold the barid of aniey 


SITE 
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_ Pſalm 116 ___ Windſor Tune. 


nn <EEEEH 


o_ : = e the Lord, becauſe _ voice and __— beard hath he: 
R | SEEFFEEE 


(69/18 =i+ Ha 


When ir in my ___ IcalP'd on _ he bow'd hisear to me. 


: | 
| EEE EEE 


| Pſalm 1 4 I. W eftminſter Tre. : 
| EEEHFHSEEEHEE 

| O Lord s.ns thee do 1 call, Lord'haſt theg unto me : 
þ +- ro 
- Wy \ 28 —= 
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aa - es. a n_ "wrt = Ws eas uo 
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And hearken Lord on my voice, when T do cry to thee. 
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Pſalm 21. | Dn. & Ke. 


EEEEES ESSE: 


Hetp Lord, for hood and godly men do 24 and = 
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And faith and = from worldly men is parted clean away. 
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Plalm 39. __ Tune, 
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[ Said I will look to my ways, £ E I ſhould go wrong : 


Ez ES EEE: 
EH 


| Iwilltake heed all times that I offend not with my tongue. 
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] Sod: EESSEE 3s] 


I Lift iny heart to thee ; my God and Guide moſt jul. 
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Now ſuffer me to take no ſhame ; F* in thee do I truſt; 
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Pſalm 1 34. 0r 25- New Tune, 


EEE SEES 


BEhold and have regard, ye Servants of the Lord : 
= TI =ICSSTI!SSHMACCrS 
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Pſalm 23. Low Dutch Tune. 


E_ EZEEE * 


SEED: Lordi +: E + ſu = and he that doth me uE, 


ESHESEEEE 
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Ce onal "I go =$=3=Þ 


TEEESESE SEES, EET F: 


How canT then lack any thing whereof I ſtand in need? - 
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Pſalm 48. . Wincheſter Tune. — 
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EESERESS= EZEESSD= 7 


How pleaſant is thy dwelling place, O Lord of hoſts to me ! 


EEE EEE 
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The Tahernacles of thy grace, how pleaſant Lord they be ! 
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| Pſalm 103. Hartfordſhire Tune. 


= & TEEEESSEEEEES Ss 
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_ foul give laud unto the Lord, my ſp'rit ſhall do the ſame: 


EEEEFSFEEEZ 
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And all the ſecrets of my heart, praiſe ye his holy Name, 
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Pſalm 145- Exeter Tune: 
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"Thee will Tlaud E: God and King,and bleſs +: name for aye: 
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EF = _ —==c S 


68 An Introduttion to 
Pſalm 73. York, Tune. 


GE EFEH EEE: 


bing L.is both my health&light, ſhall man make me diſmaid? 


SEESESSSS ESEEEEEEs| | 


os een pate wanls va a —— _ - 
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Ez ZE; =-E SES: + St 
Sith God doth giv me ER & might,why ſhould T be afraid? 
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O Come { us lift upour voice, and ſing unto tie Lord : 
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In him our rock of health rejoyce, let us with one accord. 


FEE! 


EEESEE SEES: 
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| Pſalm G1. Hackzey Tune. 


FEEEE EEE. 
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R Evara,0 Lata, ” I complain, and make my ſute to thee : 
_ h 
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Let not my words return in vain, but give anear to = 


TEES EREEEE SZ EEETS 


Pſalm 135. London New Tune. 
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on. A ag mean 5 a my Y way woes © ws T 


O Praiſe the L.praiſ him ,praiſhim,praiſhim ES one accord. 


EEEEEEEEEDE reve 
PEERS 


— 0 _—_ ono > 


O praiſe him ſtill all ye that be, the ſervants of the Lord. 
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Pſalm 1006. 
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Himſeroe with fear,his praiſe = el, come ye before him 5 rejoyce. 
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Pſalm 135. Ten Comment Tune. 
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| Pſalm 1. Long Tunes, 
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Pſalm 51. 
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O Lord confider my diftreſs,% now with ( _ ſome pity take: | 
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My ſins deface ante redreſs, goodL.for thy great mercy ſake 


: = 4: E EDESESEES, 


ES EEEEE SE EEEEET 


 Waſhme, oL.and make me clean from this unjuſt and ſinful act: 


EFFEEPEREEEEEES | 


| 
= 
# 

I 

+ 


© hn Oe ——_ 


$—_ _ wow onomw rs oe we be : 


EEE EEE EESES! 


And purifie yet once again my hanious crime and bloody fact. 
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His en'mies then will run abroad, and 5 ont of ſight ; 
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And as the fire doth melt the wax.and wind blows ſmoke away 
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Zfpies 81, 
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joyſul, and lift up your voice, to Facob's God, I ſay. 
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Prepare your Inſtruments moſt meet,ſome joyful Pſalm to 7 
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Strike up with harp and lute ſo ſweet, on every pleaſant ſiring. 
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YE children which do ſerve the Lord,praiſe ye his name with one accord, 
who from the riſing of the Sun, "*till it return where it 
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Heavens are : Of ſuch great pow'r and force is He. 
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| Pſalm 148. 
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Praiſe him in deed and word a--bove the ſtarry sky ; - 
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And alſo ye,his Angels all, Armies royal, praiſe him with glee. 
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Pſalm 119. | 
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I bave lately publiſhed the whole Book of Pſalms and Hymns 72 & 
Pocket Yelume,withthe Tunes to each Palm inthree Parts, Cantus, 
Medius, and Bafſus, ina more plain and cas re method than any-bereto- 
fore Printed, to which (when you are perfeif intheſe} I refer y0ue 


THE 


8 / . An Introdauttion ” 

3 T THE - 
ORDER of PERFORMING 
THE 
DIVINE SERVICE 

IN: 


C athedrals and Collegiate Chappels. 


H E Confeſſion and Abſolution being 


read by the Prieſt in one continued and 


ſolemn Tone, the Prieſt and the whole 
Choir repeat the Lords Prayer, thus : 
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"Our Father which art in Heav'n, &c. for ever and ever, iS 


 Prieft. Choir. - 
ER FEE 


O Lord op=n r*ou our lips, 4nd our mouth ſhall ſhew forth, &c. 
= Rae's Choir. 
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O Go: | make ſpeed to fave us. O Lord make bat 10 belp ” 
Prieſt. 
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Gtorr = to the Father, and to the Son, and to the holy Gholt : 

Choir. 
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- it was ty ihe beginirg, te noms 8c world without end; Amen. 
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The Yerite is begun by one of the Choir, then 

ſung by ſides, obſerving to make the like Break or 

Cloſe in the middle of every Verſe, —— aSit 
is ſhorter or longer. 
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If come let us, &c. Let us heartily rejoice in the {trength,t6c. 
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Oc _ let us, &c. Jet us heartily rejoice in the ſtrength, 5c. 
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O come let us, &Gc. Letu us us heartily! rejoice in the "T1 Wc. 
_Weane|, day. 
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Oc come Stet us, 5 Be. Tetu us — rejoyce in "the = Tc, 
Thurſday. 
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Oc _ elett us, Ge. Let Ay ny rejoice in the —_ 0c. 
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© come let us, G&c. Let us hear A in nts EEEEES IC 


After the Pſalms, a ſhort Voluntary is performed 
on the Or 'Tan, _ 
After the firſt Leflon Te Deum CE SSD = = 


is ſung, the Prieſt beginning alone, we praiſe thee, 0 00d. 


Then the whole Choir anſw 7ers, We krowlege thee, &c. 


Which is compoſed uſually in Four Parts for ſides,by 
ſeveral 


v0 An Introduttion to 
"ſeveral Authors. Sometimes it. is ſung to one of theſe 
following Tunesof Four Parts, with the Organ 0! 
without it. Te Deum being ended, and the ſecond 
Leſſon read, Jubilate or Beneditius is ſung by the 
Choir, as they are variouſly compoſed, or elſe to 
one of the following Tunes of Four Parts. 


Theſe Tunes of Four Parts are proper for Choirs to ſing the Pſalms, 
Te D=zum, Benedictus, or Jubilate, 0 the Organ. 
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O come let us, ©c. Let us heartily rejoice in the {trength, Wc. 
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O come let us, Ge. Let us heartily rejoice in the ltrength, >. 


A. 4 Voc. Imperial Tune. 
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O come let us, &c. Let us heartily rejoyce in the ſtrength, &c, 
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O come let us, 5c. Let us heattily rejoice in the ſt ength, &c, 


4 HASH FEES | 


© come tet us, fe. Letus keartily rejoice in the ſtrength, ©c- Þ 
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Then folloivs the Apoſtles Creed, which is ſung 
by the, whole Choir in one continued ſolemn and 
grave Tone: Upon Feſtivals, Athanafims's Creed i is 
ſung in the ſame Tune by ſides; and ſometimes 1 it 1s 


ah: to the Organ., 
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Prieft. "P Choir. 
After which the 3 $ $—I—=IJ=Q|::J=II=F=<J=I=|E 
Prieſt fings; C ====SS. : ne — —— 
The Lord be with you, Aud with thy Spiris. | 
Drift. Choir. {7 6: 
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Let us Pray, Lord have mercy upon us. C brithave mercy upon us. 
Prieft. The whole Choir in one. Tone. 
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Indue thy Miniſters with, ©c, od make thy choſen people, &ce 
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© Lord fave thy people. 4nd vle{s thine, &C. Give peace, &c., 
G Choir. 
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Becauſe there js none other rhas fighteth, &c. O God make clean,fSc. 
Choir. 
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E> J: the Choir anſwers SS 
And 1ake not thy boly Spirit from us, ; Amen. 


Upon the uſual Days tha#the Lirany is pond 
to be ys 4 it is ſung by two of the Choir in the 
middle of the Church near the Bible-Desk, the 
whole Choir an{wering them to the firſt four Peti- 
tions in the fame Tune and Words. 
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O God the Father, &c. have ner) UPON us, miſerable ſinners. 
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Remember not Lordi. Spare: 5 "2000 Lord. Geod Lord deliver ws. 
Choir. Choir. 
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© Lamb of f God, t that takeſt away, G&c. " — peace. 


O Lamb of God that takeſt away, Gr. Have mercy upon ite 
. Prieft. Choir. Prieft.- 
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O Chriſt hear us. 0 Chriſt bear us. Lord have mercy upon us, 


Choir, 
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Choir. Prieft. 
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But deliver us from evil, Amen. © Lord deal not with Us Co 


_ Choir, Prieſt, TEE hoir. 
d—+-4 EE! O = merci- 
ful Father, (5c. FE= 
Neither reward us &fier , KC. Dd Lord _ 
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: Torthy thy "Nameſake. Oo God w we have heard;Se.rime before them. 
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0 Lord,ariſe help, &c for thine honour. Glory be ro the Eather,&c. 
9d *& G 2 And. 
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Choir, 
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And to the Holy Gholt. As it was, &c. world without end, Amen. 


DR. Choir. RM 
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From our enemies defend us, 'S Co Graciouſly look upon our, &Cc. 


Prieſt. F þ 
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Pitifully behold he forrows, Oc. Mercifully forgive the ſins, &C. , 

Prieſt. Chas Ir. Prieſt. F 
Favourably with mercy, Se. 0 Son of David, &c. Both now and _ 

Choir. Prief. ? 
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ever vouchſafe, &Gc. Gracioufly bear us, "Kc. O Lord þ ket thy 
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mercy be, &c. As we do. px1 our, &C. * Amen, , 


He ſecond Service is begun by the Prieſt who reads the | 
Lords Pray'r in, one grave Tone, the deeper (if ftrong 
and audible) the better: Then the Colle before the Com- 
mandements,and the Comman- Quire. EN 5 
* dements in a higher Tone, the == EEE] |; 
whole Quire(if no ſinging toan BREEDERS ; 
Organ) anſwering Zord have Glory be to thee © Lord. | 
mercy upoxus,Yc after eachCom- x-Þ:T ny = hou j 
AT in the ſame Tone. == E= Ef== ELSE] : ; 


Then the Prieſt reads the Glory be to thee O Lord. : 
Prayers before the Epiſtle , the ht 5 TN : 
Quire anſwering Amen. When LECESESZEY) f 
the Epiltle is done and the Goſ- Glory be to thee O Lord, | 
pel named. The Quire ſings ns. <7 50 ang; pt ; 
Glory be to theeO Lord, in the FEE} | 
form here ſet down. Glory be to thee O Lord, 5 Þ 
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A.3 Voc. SIO —_ 7.Playford. 
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A BRIEF 


| INTRODUCTION 


To the Playing on the 


| Baſs-Viol. 


' The "Setoind BOO & 


HIS Mis uſually called te Gambo, or 
+ *- the Baſs or Conſort Fidl , becauſe the 
' Muſick thereon is play'd from the Rules 
of the Gam-ut, and not as the Lyra- 
Viol, which is by Letters or Tablature. 
Of this Vie! de Gambo there are three ſeveral ſizes, 

one cs than the other, according to the three 
Parts of Muſick ſet forth in the Gam-xr, viz. Treble- 
Viol, Tenor-Fiol, and Baſs-Viol. The T reble-Viol 
plays the higheſt Part, and its Leſſons are prick'd 
by the G ſol rexe Cliff BR; the Tenor-Y101, or middle 
Part. , its Leſſons are by the C ſol fa «t Cliff Z; and 
the TIO which is = largeſt, its Leſſons are 


G4 by 
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by the F fant Cliff &t: Theſe three Yiols agree in 
one manner of Tuning ; therefore I ſhall firſt give 
you Directions for Tuning the Baſs-Viol, which 
1s uſually ſtrung with ſix ſtrings (as you may ob- 
ſerve on the Figure expreſſed-in the foregoing 
Page). which fix ſtrings-are known þy ſix ſeveral 
names; the firſt, which 'is' the ſmalleſt, is called 
the Treble ; the ſecond, the ſmall Mean; the third, 
the great Mean ; the fourth, the Counter-Tenor ; the 
fifth, the Tenor or Gam-ut ſtring ; the ſizcth, the Baſs. 
But if youi will frame thgm ach they ar@&Tp 

according to the'Rule gf the" Gam-xt , the” 
ſtring is Dlaſolre; the ſmall Mean, Alamire; 
the great Mean, Elam; the Counter-Tenor, C faut ; 


the Tenor or fifth ſtring, Gam-ut ; and the ſixth or - 


Baſs, double D ſol re. Belonging to theſe ſox ſtrings 
there are ſeven frets or ſtops on the neck of the Vial, 
which are put for ſtopping the various Sounds , 
according to the ſeveral Notes of the Gam-ut, both 
Elat and Sharp: For the more'plain underſtanding 
of which , I have drawn ,an; exaft Table iniPage 
92 and 93, beginning with the loweſt Note on the 
fixth ſtring, and ſo aſcending. to: the higheſt on: the 
firſ# or Treble ſtrirg. The perfect underſtanding of 
which Table will much further. you in the know- 
ledg of Tuning the /7!; -for. which Turing I will. 
give two Rules, one by Tablature or Lertexs., the 
other by the Gam-at Rule, the' firſt. being the 


eaſieſt way to a beginner, whoſe Ear-at firſt be-. 


ing not well acquainted with the exact Diſtances 
'of Sounds the Strings are Tuned in, may by this 
way, uſe only- one Sound, viz. an Uniſon, which 
is to make two ſtrings (one of them being _ 

i tne 
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the other not) to agree in the ſame Sound : The 
Letters are Eight, «A,B,C;D,E,F,G., H, ſeven 
of theſe are aſligned to the ſeven Frets on the Neck 
of the Y4ol; 4 is for a ſtring open, B is the firſt 
Fret, C the ſecond, D the third, E the fourth , 
F the Mm a4 the ſixth, and H the ſeventh. 


E xample. 
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When.you begin to Tune, raiſe your Treble or 
ſmalleſt ſtring as high as conveniently it will bear 
without breaking ; then' ſtop only your ſecond or 
ſmall Mean in F, and Tune it” rill it agree. in Uniſon 
with your Treble open; that done, ſtop your Third 
in'F, and make it agree with your Second open 
then ſtop your Fourth:in'E, and make it agreewith 
your Th:rd open ; then ſtop your Fifth in F, and 
make it agree with your Fourth open z ard laſtly, 


| ſtop your Sixth in F,' and 'make it agree to your 


Fifth open: This being, exaCtly- done',. : you will 
find your. zol in ne, - according to the Rule of. 
the Gams-ut. | 


: _.. Example, 
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Example, T, ming 4 Letters. 
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Example, T, way by Nores. 
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Dleſolre. Ala mire. Elami. Cjaut Gamrid. DP. 


The other way of Tuning is by the Rule of the 
Gam-ut, by diſtances. of Sounds, as in the forego- 
ing Example, thus : The Treble being raiſed as 
high as it will conveniently b 2r without breaking, 
is called D 1a ſol re, then. une your ſecond four 
Notes lower, and it is 4 lamire; - the third four 
Notes lower is E la mi; the fourth three Notes, or 
a Flat Third lower, is Cfa ut ; the fifth four Notes 
| lower, is Gam-xt; and the ſixth four Notes lower 
than the fifth, is double Dol re: This is the moſt 
_ uſual way of Tuning, it ; yet there are ſome Leſſons 
do require it one Note lower,which is double C faut, 
but that is vety ſeldom. 


Example 
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Example 0 the Notes aſcending and deſcends 
_—_— , and Notes, as they aſcend and px Me 
072 the ſeveral Frets or 's tops. ; | 


EEE 


1. The Viol being thus Tu: ice this Example 
of the Notes aſcending and deſcending , and _ it 
| youſhall know the /50/ is right Tuned. 


Mn 
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Anexatt T ABLE, diredting the places of all. 
the Notes, Flat and Sharp, to every Stop 
on the Baſs-Viol,, according to the Gam-ut ; 
beginning at the loweſt Note of” the Baſs on 
the Sixth String, and aſcending to the higheſt 

on the Tony; or firſt PO: 
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Elem , Frow "Ffrnr,ſbayy G folrenns G fore as frac 


Timdfirm 0 "+ a pa third firing 
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ll ": Pf $i ſecond fres. third fer, fourth free. 
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Alamire, B fa b mi, flat. Bfaby mi, proper, ( fel fam. C fol faut, ſharp. 
t 03-6. WW NIg 


Second ſtring ſecond finyg F: cond ftring ſ econd ſiring ſwoond the 
open, ff free. ſecond free, wardfer. four 


I E's 
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frft firing "Sf firing firftfermg frfeftrine ff firing ful trmg 
BPO. Srſt fret. ſtconl fret. whrd ſet. fourth fries, fifth free, 


It is uſual in Leſſons for the Baſs-V3ol, to add 
a Sixth Line above or below if the Note require , 
or to change the Cl; when the Notes aſcend above 
D la fol re, the Practitioner ought therefore to be 
perfeCt in the C ſol fa ut Clif} on the middle line, as 
you ſee in the five laſt Notes of the Table ; alſo 
this Example mentions the agreement of N otes in 
both Cliffs, Baſs and Tenor. 


Example. 
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Example. 
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In this Example the Notes prick'd i in the Tenor 
Cliff, are the ſame with thoſe in the Baſs or F fa ut 
CLF, and are ſtopp'd in the fame places on the 
Viol. This I thought fit to mention, becauſe you 
will meet with the change of Cliffs i in ſome of the 
following Leſſons: Next 

Obſerve, that in the foregoing Table the Sharp 
85 ) before a Note makes 1t ſtopt a Fret lower, and 

Flat before a Note a Fret higher ; for two Frets 
go to one whole or perfe&t Note, as that Table 
doth direft: Sometimes you may ſee a ſharp before 
D fol re, then it is ſtopt a Fret lower, which 1s 
the place of E la mn flat, ſoif a Flat is ſet before 
Alam re, It is a Fret higher , which is G ſol re ut 
ſharp : The like of other flat or ſharp Notes. _ 

Alſo if a 3 flat or B ſharp be ſet on Rule or Space 
at the beginning of any Line with the Ci;f » that 
Flat or Sharp makes all the Notes which are in the. 
| fame Rules or Spaces to be flat or ſharp Facongh wy 
whole Leſlon. | 


' Treble/ 
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Treble-Uiol. 


Theſe Direftions for the Baſs-Yiol do alſo ſerve 
the Treble-Viol, which is ſtrung with ſix ſtrings 
and tuned in the ſame manner , only eight Notes 
higher, G-ſol re ut on the Treble is the elghth above 
G ſol reut on the Baſs, being ſtopped on the ſame 


9 


String and Fret with the Baſs; and fo other Notes 


accordingly. 
Example of Tuning. 


D pri wh Alamire. Elami. C ſol hs ut, G ſolve __ "* +: re 
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I _— 2 String. 3 String. = 5 String, 6 String. 


Tenor-Wol. 


The Tenor-V70l is an excellent Inward Part, and 
much uſed in Conſort, eſpecially in Fantaſi es.and 
Ayres of 3, 4, 5 and 6 Parts. The Tuning of it 
is the fame with the Baſs and Treble , for the 
diſtance of found betwixt each String 3 bur being 
an Inward Part betwixt both, its Tuning is four 


Notes ugh er than the Baſs , and five Notes lower 


than the Treble; its firſt or Treble String is Tuned 
to G ſol re ut on the third String of the 7reble-Viol;, 

its ſecond four Notes lower, which is D {a ſolre; 
the third four Notes lower, is Ala mi re; the fourth 


three Notes (or a flat third) lower, 1s F fa ut ; the 


"fifth 
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fifth four Notes lower than it, is Cfa#t; and the | 


fixth four Notes lower: than the fifth is Gam-ut; 
which is anſwerable to the Gam-ut ON the Baſs- Vial. 


Example. | 
Eos Dlafol re. Alamire. F fa'\ut, C fe ut, Gam ut, 
vent pa SE== EE 
— ——=Jj=- =1=:$ = nd Þ — =—=D ho 


x String. 2 String. 3 String. 4 String. 5 String. 6 String, 


Some General Rules for the 1ol. 


ff hn are three ſorts of Baſs-Viols,. as there 
are three manners of ways in Playing. 

1. A Baſs-Viol for Conſort muſt be. one of the 
targeſt ſize, and the Strings proportionable. | 
2. A Baſs-Vidl for Diviſions muſt be of a leſs 
fize, and the Strings according. 

3- A Baſs-Viol to play Lyra-way, that is by F 
Tablature, muſt be ſomewhat leſs than the two 
former, and ſtrung proportionably. . 

4 In the choice of your Y1ol-Bow, let it be pro- | 
portioned to the Y7ol you uſe, and let the Hair be 
laid {tiff,, and the Bow not to heavy, nortoo long. 

5. In holding your /0l obſerve this Rule: Place 
it gently between your Knees, reſting the lower 
end: thereof upon the Calves of your Legs, and let 
your Feet reſt flat on the Ground , your Toes 
turned a little outward, and let the top of your 
Viot lean towards your left ſhoulder. 

6. In 


the | 
at ; | 
701. | 


from it © But if the higheſt Note be: ſtopt with 


the Skill of Muſick, v7 
\ 6. In holdingof your Bow, obſerve this Rule : 
Hold the Bow betwixt the ends of your Thumb and 
Forefinger, an Inch below the Nut, the Thumb 
and fore Finger reſting on the Wood, the ends of 


your ſecond end third Fingers ſtaid upon the Hair, 


by which you may poiſe and keep up your Bow. 
Your Bow being thus fix'd; you muſt draw it over 
one ſtring, and then another, in a Right-angle , 
about two or three Inches above the Bridge, making 
each ſeveral ſtring yield a clear ſound without 
touching the other. : ES; 

7: In the poſture of your left hand obſerve this 
Rule, place your Thumb on the back of the Neck, 
and oppolite to your Forefinger, ſo that when your 
Fingers are to reſt on the ſeveral ſtops or Frets, 
your hand may have liberty to move up and down, 
as occaſion ſhall require; and in the ſtopping ob- 
ſerve that when you ſet any Finger down, let it 
not be juſt upon the Fret , but cloſe to it, bearir £ 
it hard down to the end of your Finger, and ler 
it reſt there, untill occaſion require the moving it 
and be ſure not to lift your Fingers too high, but 
keep them in an even diſtance to the Frets, that 
fo they may paſs more readily from Fret to Fret. 

8. Inthe Rule of true Fingering, where you skip 
a Fret, there leave a Finger; and when you have 
any Notes which are high Notes, that go lower 
than the Frets, there thole highelt Notes are always 
ſtopt either with the third or fourth Finger (by 
ſhifting the Fingers lower) if with the third, then 


the firſt and ſecond Fingers are ready to ſtop the 


two next Notes either aſcending or deſcending 


the 
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the fourth Finger , then the Note under it 
is ſtopt either with whe third or ſecond Finger , 
according as it is either Flat or Sharp; if _—_ 
the third ; if Flat, the ſecond. But whether the 
higheſt Note be ſtopt with the third or fourth 
Finger, the third below it muſt be ſtopt with the 
firſt Finger, which is ever as a guide to the two 
Notes above it. Laſtly, when two Notes which 
follow one another are ſtopt with the ſame Finger 
removed, 1t is to prepare the other Fingers to 
the forementioned poſture , or to remove them 
to ſome other place. This order of Fingering 
directs the whole Fingerboard (in ſtopping three 
Notes which follow upon any one ſtring) with this 
proviſo, where ſtops are wide, the fourth or little 
Finger is of more uſe, when lower down, where 
the ſtops fall more cloſe. 

9. In the moving your Bow obſerve this Rule, 
when you ſee an even number 'Quavers or Semz- 
quavers, as 2, 4,6, 0r 8, tyed together , you muſt 
begin with your Bow forward, though the Bow 
be drawn forward the Note before; but if the 
number be odd, as 3,5, or 7, (which is by reaſon 
of a Prick Note or an odd Qzaver Reſt) then the 
firſt - ote mult be plaid with the Bow drawn back- 
ward. 

Laſtly, in the practice of any Leſſon, play it 
ſlow at firſt, and by often practice it, will bring 
your hand to amore {ſwift motion. 

And now, your 70! being Tuned according to 
the foregoing Directions, I have here following 
ſet down a few Leſſons for to begin with , and 
over the Notes I have ſet Figures, to direCt with 

| what 
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hat Fingers to ſtop them ; 1, 2, 3, 4 is ſet for 
ſt, ſecond, third, and fourth Fingers; thoſe 
which have no Figures over, are the ſtring open. - 

For the uſual Graces, the Shake is the principal ; 
of which there are two , the cloſe ſhake and the 
opeiz ſhake ; the cloſe ſhake is when you ſtop with 
your firſt Finger on the firſt Fret, and ſhake with 
your ſecond Finger-as cloſe to it as you can; the 
oper: ſhakg is when you ſtop with your firſt Finger 
on the firſt Fret., and ſhake with your third Finger 
on the third Fret; this obſerve in all ſtops what- 
fever. For other Graces, as Donble Reliſhes , 

Backfalls, &6. 1 refer you to the Table of the 
ſeveral Graces in my Directions for the Treble-V7olin, 
which are proper alſo to the Baſs-Y70!. | 


Short Leſſons for the Baſs-Uiol, 


1.9 $313 | 12. 13.9 &A 12 895 


pony co _p—_—_—_— 
> ſO; SE A — 
- 


2 3 23] 1.3: : &E- 


REESE 


"3 -4- $85 9: x 


| "1 = 


r= FIGS: a — 
S$-+4-pt-Þ 7 
Ss hs | s 
Lewins - - 
wa ou But fey x De nt 7 ple "4 


xe 
ST 2 Y j@H 08 | 
—_ —  — — 
_ we”, . 
57" BT 3 ; 


100 An Introduftion'to 


EET NINIEIES 


w—_ w—_ ry _ _—_ 


A Diviſion on a Ground 


————_ tarts | 


+ 


TP | 


—_ 


rin 5 SE: E 
"HH em Gipigtzittz | 
pil Suleattgts 
FEM np 


EE HEE HHEE | 


oo oy uns 


— pf SS EEEISS 


| A Ground. 


if a cyan 


A Tune, 


the Skil of My NI 


S etal "a, = 
th 


Ip — CER — 
| Sup HE E=== 


| *# ln TM UNTELIIIEES 


A Groun 


GEAR ERIE 


—— = y _ $ 


ma Lemme ama Locacctoms al 


| I = 
| = —_— ===: IM 


==> pgs = 


= it [=EZEZEZEESEE 


= r—_— 
a | Fr ch Hs 
- lace. "5 ”» 


_ 


$11 % 


INS JIIKND 


anlls 


T FI” mh IH; 


© 6% FL SW 


the Skill of Muſick. 02 


> | —_— —_— 


A BRIEF : 
INTRODUCTION 
3 To the Playing on the 


TREBLE-VIOLIN. 


H E Treble-Violin is a cheerful and 
ſpritely Inſtrument, and much praftiſed 
of late, ſome by Book, and ſome without ; 
which of theſe two is the beſt way, may 
eaſily be reſolved, to learn to play by Rote or Ear 
without Book, is. the way never to play more than 
what may be gain'd by hearing another play, which 
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may ſoon be forgot; but on the contrary, he which 
learns and practiſes by book, according to the Gamer, 
which is the true Rule for Afnſick,, faits not, after he 
comes to be perfect in thoſe Rules : which guide 
him to play more than ever he was taught or heard, 
and alſo to play his Part in Conſort ; which the 
other can never be capable of. 


Diretious for Tuning the UAliolin. 


The Yiolin is uſually ſtrung with four ſtrings, and 
tuned by fifths; for the more plain and caſe Un- 
derſtanding thereof , and ſtopping all Nores in 
their right} plzxes and rare, 1t will be necellary, that 
on the zeck.or finger-board of your Yiolia there be 
placed ix frets, as1son a Yo! : This though it be 
rot uſual, yet it is the beſt and eaſieſt way for a 
Beginner who has a bad Ear, for by thoſe Frets he 
has a certain Rule todirect and guide him to ſtop 
all his Notes in exact rmne, whereas thoſe that learn 
without, ſeldom have at firſt ſo good an Ear to ſtop 
all . Nores in perfeCt Tune. 

Therefore for the better underſtanding thereof, 


In this following Example is aſſigned to thoſe fix 


frets on the finger-board, ſix Letters of the Alphabet 
in their order ; the firſt fret 1s B, the ſecond C, 
the third D, fourth E, fifth F, and ſixth &: 4} is 
not aſſigned to any Fret, bnt is the ſtring open. 
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3 Grear Mean - LP 
EIETStE EL | 
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In this Example you w_ the? names of the For 
fins, with the Letters aligned to cach Fre, 
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"the Treble-Violin , | 6xpreſſes by Letters 
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This Example doth dire& the plares of all the 
Nees, Flat and Shxvp ; each Note being placed 
under the Letter, according to their ſeveral fops 
upon each ſtring diſtinctly , HIER at the 1-weſt 
Note on the Baſs, or fourth ftrine, and aſcending 
up to the higheſt on the Treble, according to the 
Scale of the Gam-wt ; in which you may alſo obferve, 
thatthe Lefſo2s for the Y7olin by Letters are prick'd 
on four Lines, according to the four ſeveral ſtrings z 


but Leſlons by Notes are prick'd upon five Lines T 


AS appears In that Example. \- 
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For the Twring of the Yiolin, is uſually by Fifehs, 
which is five Notes diſtance betwixt each ſtring ; 
which according to the Scale or Gam-ut, the Baſs 
or fourth ſtring is called G ſol rent, the third, or 
great Mean, Dla ſol re; the ſecond, or ſmall Mean, 
Alamire; the firſt, or Treble, Ela; as inthe follow- 
ing Example, the firſt Nore of each ſfring is upon 
.A., and 1s known by this ſignature * under each 


of thoſe Notes. 
Example of the Tuning, as the five Notes aſcend 


oneach of the four ſtrings, beginning on the Baſs or | 
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Alfo for a Beginner to Tune by 

eaſier 'than by Fifths,, if his YVioha"be fretted; to 
begin which, he muſt wind up his firſt or Treble- 
firing as high as it will bear, and fopitin F, then | 
Tune his ſecond an Ezghth below it ; then ffop the 
ſecondin F, and Tune the third an Eighthunder it ; 
then ſtop the third in F, and Tune the fourth an 
Eighth below that ; and ſo your Frings will be in 
perfect Tune. - 


Ex- 
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Example of Tuning by Fifths and Eighths. 


By Fifths. By Eighths, 


2 


Another Ub for do Violin, aca Vi places 
of the Notes on each String, and the Stops by 
each Finger. 

Open. Firſt Finger,Second Finger, Third F Inger. 
Firſt S==F! == == —_ 


String, are Rn === write | 


E 1a, F faut. | Gſolreut. Ala mi ve. 
Open. Firft Finger. Second Finger. Third Finger. 


——  _—— 
ſs — 
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mar OY gg RY 


String. g===j= _ = — 


Ala mire. B fa bmi. C ſol fa, Dia ſol. 
Open. Firſt Finger, Second _—— <i._——l 


'Thirg Dan==rm == == = —_—_ 
String. == = === 
D la ſol re. Fla mi, F ==: ut» G ſolve at. 


Open. Firſt Fir ger. Second Finger, Third Finger. 
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G ſol reut. Alamire, B 3 bmi. C ſel a ut. 
Having 
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Having thus given you the Tuning of the Treble- 
Violin; it will be very neceſſary here to ſet down 
the Tuning of the Teror-YViolin, and the Baſi-Violin, 
being both uſed in Conſort : The Tenor or Mean , 
1s a larger Violin than the Treble, and is Tuned 
five Notes lower than the Treble, and the Cliff is 
put ſometimes on the midle and ſometimes on the 


ſecond Line. | 


Example. The Tuning of the Teno2-Uiolin. 
Firft String. Second String, Third String Fourth String 


TEES | ——————— 
——  _— Rin ener ns 
ad Im. 


Ala mire. D la ſol re. G ſol rem. C fa ut. 


Example. The Tuning of the W-aſs-Uiolin. 
Firſt String. Second String. Third String. Fourth String. 
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G ſol re nt. C fa ut. 'FF /2 ut. BBY ri. 


Thus (after the plaineſt method I could) I have 
ſet down ſeveral Rules and Dire&ions for the 
Treble-Violin, by way of Fretting, which 1 have 
known uſed by ſome eminent Teachers on this In- 
ſtrument, as the moſt facile and eaſfie' to initiate 
their Scholars : And alſo DireCftions for Pricking 
down Leſſons in Letters; yet I do not approve of 
this way of Playing by Letters , fave only as a 
Guide to young Practitioners, to bring them the 


more readily to know all the Stops and Places of 
| the 


Yo WU madly þ ww |þ 
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the ſeveral Stops. 


the Skill of Muſick. x09 
the Notes, both Flat and Sharp, and being per- 
felt therein, to lay the uſe of Letters aſide, and 


keep to their Practice by Notes and Rules of the 
Gamut only. For this reaſon I have added ſome 


| few Leſſons both ways, that after you can play 


them by Letters , you may play the ſame again by 
Notes. Thoſe who deſire to be furniſhed with 
more Leſſons for this Inſtrument, I refer to a Book 
lately publiſhed, Entituled, Apolio's Banquet , con- 
taining above two hundred New Tunes for. the 
Treble-Viokn, with the moſt uſual French Dances 
added to them , which are uſed at Court and in 
Dancing Schools. 


Some General Rales for the Txeble-Uiolin. 


| Cie » The Yin is uſually plaid abovehand, the 
;. Neck thereof being held by the left hand ; the 


lower part thereof is reſted on the left Breaſt, a 


little below the ſhoulder : The Bow is held 1n the 
Right. hand, between - the ends of the Thumb 
and three Fingers, the Thumb being ſtaid upon 
the Hair at the Nut, and. the three Fingers reſt- 
ing upon the Wood: Your Bow being thus fixed, 
you are firſt to draw an even ſtroke over each 
{tring ſeverally, making each ſtring yield a clear 
and diſtin ſound. 

.. . Secondly , For the poſture of your left hand, 
place your Thumb on the back of the Neck, 
oppoſite to. your Forefinger , {0 will your Fingers 
have the more liberty to move up and down on 


Thirdly, 


; 
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Thirdly, For true fingering , obſerve theſe di. 
rettions, which will appear more eaſfie to your 
underſtanding , tt in your firſt practice you have 
your Yiolin Fretted, as is before mentioned , that 
where you skip a fret or ſfop, there to leave a 
Finger ; for every ſtop is but halfa Tone or Note, 
for from þ. to . is but half a Note, but from 
Þ. to Þ. is a whole Note; therefore the leaving 
of a Finger .is neceſlary to be in readineſs when 
half Notes happen, which is by Flats and Sharps. 

Fourthly, When you have any high Notes, which 
reach lower than your uſual Frets or Stops, there 
you are to ſhift your fingers; if there be but two 
Notes, then the firſt is ſtopt with the ſecond finger, 
and the reſt by the next fingers. 

Fifthly, In the moving your Bow up and down 
obſerve this Rule, when you ſee an even number 
of Quavers and Semiquavers , as 2, 4, 6 or 3 tyed 
together, your Bow muſt move .up, though it 
was upat the Note immediately before, but if you 
have an odd number, as 3, 5, or 7, (which happens 
very often, by reafon of a prickt Note or an odd 
Quaver Reſt) there your Bow muſt be drawn down- 
wards at the firſt Note. | 

Laſtly, In your praftice of any Leſlon, play 
it ow at firſt, and by often practice it will bring 
your hand to a more ſwift motion: © 0 

AS for the ſeveral Graces and Flour;ſhes that are 
uſed, as Shakes, Backfalls, and double Reliſhes , this 
following Table will be ſome help to your praftice z 
for there is firſt the Note plain, - and after-the 
Grace expreſied by Notes at length: 
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Note, This i in -iheſe Leſſons by Letters, is Time 


Is « ot put over every Letter ,, but if a Crotchet be over 
any Letter, the towing Letters are to be Crotchets 
alfo. "till you. ſee the Note changed , and rhe Like 6 75 to 


. be obſerved 5 in other Notes. 
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A BRIEF 


INT RODUCTION 


TO THE 


Art of Deſcant, 


Cooling. Maf CR IN Parts: 


Setting forth the 


ExaCt Rules and Principles, to be obſerv? d 
| byall Pra&itioners that deſire to Learn to 
Compole Muſick either Yocal or Inſtra- 
mental, in Two, Three, or more Parts. 


LONDON, Printed for John Playford: 1683. 


_—_—_—— 


Of Cords and Diſcords. | 


Here are Nine Concords of Muſick , as fol- 
loweth : 

A Uniſon, Third, Fifth, Sixth, Eighth, Tenth , 
Twelfth , Thirteenth, and Fourteenth, whereof five 
are called perfef, and four imperfett. 

The five perfett, are Vniſon, Fifth, Eighth, 
Twelfth, and Fifteenth. Of theſe you may not 
take two of 'one ſort together , neither riſing nor 
falling , as two Fifths, or two Eighths, 

of the other four, called izzperfe, you may 
take two or three together of one ſort, riſing ar 
falling, which are a Third, Sixth, Tenth and Thir- 
reenth, | | 

Theſe Nine Concords are comprehended in 
four, viz. _ 


niſon , C are accounted as one, for every Eighth 


: ; wk . is the ſame. 
Tonk : © likewiſe. ? 
Fiji, þ ens Tar Coon 
7 rag in like ſort. j 


The Diſcordsare, a Second, Fourth, and Seventh, 
with their Eighths; which being ſometime mixt with 
Concords make the beſt Mulick,being orderly Taka. 


A BRIEF 7 
INTRODUCTION 
| 2s 

Lhe Art of Deſcant, 
OR, ili. 


Compoſing MU SICK in Parts : 


Uſick, is an Art of Expreſling perfect 
Harmony, either by Voice or Inſtru- 
ment; which” Harmony ariſeth fron 

well-taken Concords and Diſcords. 

In the Scale there are Seven Notes , G, A, B, 6, 
D,E,F; for their Eights are the {ame in Nature 
of Sound. | | 

Of theſe Seven, ſome are called Coxcords, and- 
others Diſcords. The Concords areFour in Number, 
viz. a Uniſon, a Third, a Fifth, and a Sixth. 

The Diſcords are Three in Number , viz. a 
Second, a Fourth, and a Seventh. | 


I 4 | _ The 
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The Third, Fifth, and Sixth are either Perfect, 


or Imperfett. The Imperfect i 1s leſs than the Per: 
feft by half a Note: As, 


A Third A4nor includes four half Notes. 
A Third Major includes five half Notes. 
A Sixth A4jnor includes nine half Notes. 
A Sixth* Major includes ten half Notes. 
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| Erample Of the Perfett and Imperfect Cords. 
and their Octaves. | 
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In Compoſing. of Two or more Parts, the Parts 
do elther ſtand ſill: As, 
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Or Ye both h deſcend together : As, 
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Of: one En aſcend and the other deſcend: As, 
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The RULES following will dire how the 
Concords are to be take , or applyed every 
one of theſe ways : 
RULE. I. 
You may haveas many Thirds, Fifths, Sixths, 
or Eighths as you pleaſe ſtanding. 
RULE. II. 


When one Part ſtandeth till , and the other 
moves, the moving Part may move to any Con- 


cords : As, 
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RULE, 1. 


When Two or more Parts aſcend or deſcend 
together, they aſcend or deſcendeither on 
or by Intervals. 


If they aſcend or deſcend gradually » they do 
move by Thirds, you may have as _ Thirds 
as you pleaſe : As, 


SES == === = 
S=Z=c EEE 


==I=I= th. Copy yuncy frnymemnrny, Funie Junge - _ 


the Art of Deſcant; & 
Or aſcend or deſcend by Sixths. As, 
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Take no more than two or three Sixthsz Or 
they move by a Fifth or a Sixth: As, 
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You may have as many Notes as you pleaſe. 


If two Parts aſcend by Intervals, then you may 
move from k 


I 3 Or 6 
3 3 or 6 
A 5 to a 2 Or 6 
6 3 0r 6 
RULE Iv. 


if two Parts do deſcend together gradually , 
then as in the Third Rule: "JM y Intervals, you 
muſt move from 


1 3o0r6 
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RULE VC 


- If two Parts do move diverſly, as one rif ing med 
the other deſcending: Then thus, 
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Or upon the _ your ir Baſs muſt ns in 
| the ſame Key, and end 1n the ſame Key. 

A Uniſon 1s good ſoit be ina Minumora Crotchet, 
but it is better if the one hold and the other be 
going: Two Eighths or two Fifths aſcending or de- 
ſcending together , 1s not lawful, unleſs one be the 
. Major, the other the 2nor Fifth. 


Of Taking Diſcords. 
Diſcords are _ taken by way of Paſs, or 
ns: 
"OLE: L 
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So thus you ſee; a Diſcord is placed between two 
Concords. | RV LE 
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RULE II. 


A Diſcord is bound three ſeveral ways; TY be- 
tween the "1 hird, and ſome Er Concord: As, 
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The firſt Note of _ upper Parts may be. any 
Cord to the Baſs, the ſecond Note of theupper Part 
muſt beathird to the Baſs, the third Note muſt be a 


| ſecond to the Baſs, the laſt part of a third Note muſt 


bea third to the Baſs, and the cloſing or fourth Note 
muſt bea thirdor eighth to the Baſs,as in the Examp. 

The firſt Note of the Baſs muſt be any Concord 
to the upper Part, the firſt part of the ſecond 
Note of the Baſs muſt be a Third to the ſecond 
Note of the Treble or upper Part. | 

The laſt part of the ſecond Note of the Baſs muſt 
be a-Second to the upper Part, the Third Note of. 
the Bale muſt be a Third to the ſecond Part of the 
third Note of the Treble, and Cloſe as inthe —_ 
ſaid Example. 

This Binding is ſeldom taken in a Cloſe in more 
Parts than Two ; but in the middle of a Leſſon 


| It is to be taken as often as you ſhall ſee occaſion. 
This Binding 1s feidom or never taken in other 


Notes than in this Example. 
RULE - II. 
The third way of taking a Diſcord by way of x 
Binding is when the Fourth is taken between 
Tturds: As in the following Example. . 
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w—_ 
So that you ſee the Diſcords are thus taken, viz. 
the firſt Note of the upper Part may be any Note 
to the Baſs , the ſecond Note of the upper Part 
mult be a Fourth to the < i. the Eighth Note of the 
upper part muſt bea Third to the Baſs, and the Cloſe 
Iuſt bean Eighthor a Third, as in the Example. 

Thus Cloſe may be uſed in any part of a Leſſon 
of two or more parts, either beginning, middle, or 
ending ; but ſeldom it is to be omitted in the ending 
of a Leſſon: This : Cloſe i is ſeldom or never taken 
in longer or ſhorter Notes than in the Example. 


KULE IV. 


The fourth way of taking of a Diſcord by way 
of Binding, is when the ſeventh is taken Yetween 


the Sixth and Eighth : As, 
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Nhaaght of Cadences and m— in 3 Parts. 
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Fourth Rule the 3d. 
Third "al 73 Major with 7 and 6. 
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Fifth Rule of the 2d. 
Minor with 7 and 6. 
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Another of taking Diſcords in Binding Notes. 
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The ;Rule of Syncopation or Binding Notes, in 
Two Parts. 
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Exam ple of of 6% its uPOR _ Notes. 
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The firſt Note Lt the upper Part may be any 
tothe Baſs, thefirſt part of the ſecond Note of Cord 
the upper part muſt be a Sixth to the Baſs, the 
laft part of the ſecond Note of the upper part 
miſt be a Seventh to the Baſs, the fourth Note 
of the upper part muſt be a Sixth to the Baſs , 
and the Cloſe muſt be an Eighth or a Third to the 
Baſs. 

{Ml Baſs muſt deſcend foor Notes, the two 
firſt Notes muſt be bur: half the: quantiry of the 
third Note, and the laſt Note as long or as ſhort 
as you pleaſe. 

This Cloſe is uſed inthe middle ſtrain of Three 
or more parts, and for the final Cloſe'manytimes 
of -two part | 
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Laſtly, TheNote before the Cloſe muſt beaFifth, 
if you fall to the Cloſe, or a Fourth, if you riſe 
to the Cloſe. Your upper part muſt begin in the 
Umfon, Third, or Fifth, but not in a Sixth. 


Rates of Riſing and Falling one with another. 


It is not good to Riſe or Fall with the Baſs from 
a Twelfth or Fifth, unto an Eighth, or from an 
Eighth unto a Twelfth or Fifth. Example. 
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It is not good to Riſe with the Baſs from a Sixth 
unto an Eighth, neither 1s it good to Fall with the 
Baſs from an Eighth untoa Sixth. Example. 
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It is not good to Riſe from a Fifth to an Eighth, 
nor from an Eighth to a Fifth. Example 
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Uſual Cadences or Cloſes of two Parts. 
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The yſe of Diſcords on: baking Notes, 
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Second Rule. | 
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Of tbe Paſſage of” the Concords. 


TwokFifths or two a bg are not allowed together, | 
either riſing or ling, Winch in twQ parts. 
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The paſling from a Fifth to an Eighth, or from 
an Eighth to a Fifth may be allowable; ſo the uPPer 
part remove but one degree of a perfect Cord. 

- As for Thirds atid Sixths, which are imperfect 
Concords, 7 wo, Three, or more of them aſcending 
or deſcending together are allowable. 

It is good and uſual to change from any one to 
any other different Concord , when ary one of the 
parts keeps it place : But two perfect Cords afcen- 
ding or deſcending is not allowed (unleſs it be in 
Compoſition of Three, Four, or Five Parts.) 


Example of Cords not allowed in few Parts. 
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In this Example, F fa ut Sparp in the Baſs, 
againſt B fa b mi Flat in the Treble, 1s the ſound of 
the leſſer fourth and is good. But the next where 


F is Flat in the Baſs, againſt B ſharp in the Treble, | 


which is the greater fourth, is very Inharmonical, 


therefore to be avoided. 

Note, That in few Parts imperfect Concords 
are. more pleaſant and leſs cloying the Ear than 
many perfect Cords , eſpecially in Two Parts, 


where Eights and Fifts are to be leaſt uſed, unleſs | 
at the beginning or ending of a Song , and where | 
the Parts move contrary, the one aſcending the | 


other deſcending. 


Example of T'wo Parts with the proper Cloſes. 
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Several Examples of _ Diſcords Elegant] 
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Of taking the Greater Fourth. 


TS Hf TE! 


S]1=ES1 05x; 


4 2 


" Rn 


—_ ay ——e Mm 


f SN EIED EEE 


i taiing goes a, Af 


TI . Of rahpgy two EM in we ings 


ENEHEHEISE 


FER Rl 


SEESHSHE 


EEE 


18 _: /” SANs ink fo 
TE SESET TEE: FREE FEE Hl 
X: Set JE: 


a AR 

SRERSN: 
_=—_ na rn 

In this Example you may obſerve the exact me- 
thod of taking two ſevenths together in whatſoeyer 
Key you ſhall Compoſe in, with this allowance that 
two Major ſevenths together is not good ;; but two 
Ainor ſevenths together 1s allowable : Alſo if you 
take two ſevenths, ſothe one be AGnor,and the other 
Major it is allowed, but be ſure the A407 be ſet 
before the 4ajor, as you ſee in the Example. 
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F have a obſerved 1 in YR: late Italian Au- 
thors, where Figures are placed over the Thorough 
Baſs, that 6 or 7. Sevenths have followedeach other, 
which has been much wondred at by ſome Young 
Compoſers, and for their ſatisfaction have incerted 
this Example, which ſhews both the method and, 


manner how It 1s per formed. 
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Off Compoſi ug Three Parts. 
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If your Baſs be an uniſon or Eight to the /eror, 
then may your Altus be a 3, 5,6, 8, 10, 12,0r 1 5 
to the Baſs. | 
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If your Baſs be a fifth to the Tenor, your Altus 
m4 be a bebe IC, _ 15 to the Baſs. 
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If your Baſs be 2 Third under your Texor, the 
Altus may be a 5, 6, 12, or 13 above the Baſs. 
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But if your Baſs be a Sixth to the Texor, then 
muſt your Altus be a 3, 8, 10, or 15 to the Baſs. 


What Cords Three Parts are to Uſe 


1. If Canto uſe the Eighth, the Alto uſe the Fifth, 
and Tenor the Third. 

2. If Cantouſe the Twelfth, then Alro the Tenth, 
and Tenor the Eighth. | 

3. If Canto uſe the Tenth, then Alro the Eighth, 
and Tenor the Fifth. | 


4 Rule how to come from a Diſcord, 


1. If you uſe a Fourth or Eleventh, your next 
Note muſt be a Tenth or Third. 

2. If you uſe a Ninth, your next Note muſt be 
the Eighth. 

3. If you uſe a Seventh, your next Note muſt be 

the SIxth. | |: 

' 4. If you uſe a Second, your next Note mult be 
a Third. 

5- If youuſea falſe Fifth, your next Note muſt 
be a Third. | 


; Whenyou Compoſe 3 Parts, it is moſt proper to 
be Counterpoint, that is, Note for Note ; the Key 
G with the flat 3d. the moſt eaſieſt Key for a Begin- 
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ner. in the Second Treble obſerve, that a ſharp is put 
to the Second Note,for when the Baſs aſcends a 4th. 
or deſcends a th. it requires the ſharp or greater 
Third to that Note. As you ſee in this Example. 
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Another Example after v- Rules. 
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and admit moſt variety,yet uſe'not the 8%%.except in 
a paſſing manner or at acloſe,ofall cloſes the Cadence 


is the moſt uſual, for without a Cadence in ſome one 
of the parts , either with a Diſcord or without it, 
you cannot makea formal cloſe,as you find in ſeveral 


of the former Examples of cloſes. [ 
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Firſt Rule. Third Part on Binding Notes. | 
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Concords from the Concords from Alt us 


Baſs upwards. downwards. 
(31) Alamirell (4) Dlaſure. 
F fa ut [H C fol faut ti faut |5 | Bfa Bai. 
os 6 IF Ls,  Alaqmre. 
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Examples of ſome ſhort Paſſ ges and Cadences 
of Three Parts, wherein Diſcords are taken Ele- 
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Sixth, 
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Of Three Parts, viz. Two Parts In one, on a 
Plain Song. 
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Canon in the Fourth. 
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28 An Introduftion to 
In the foregoing Table, Page 27. you ſee that 
| Tet the Compoſition be of many Parts, there can 
be but Teree ſeveral Concords joyned at once to 
any Note of the Baſs, viz. Third, Fifth and Eighth, 
or a Third, Sixth and Eighth ; and when the Z ifth 
takes place, the S:xth muſt be omitted, and ſo 
when the Sixth takes place , the Fifth * is to be 
omitted according to Mr. orley's Rule. Theſe 
other following Examples of mixing Concords in 
Counterpoint, which it well obſerved is the certain 
Rule for Compoſing Four Parts 1-1 


Example. Three Parts: In Counterpoint, thus, 
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Now as to the Contrivance of making a Canon 
of Two Parts in one upon a plain Song, you are 
firſt to conſider whether you will begin with Alto 
or Tenor to be the leading Part; and what Notes 
w1ll ſute proper to the Baſs, which done, you reſt 
1 Or 2 Sembriefs in the other Part » Which follow 
according to the leading part that agreeing to the 
Baſs or plain Song ,-then you are to fill up the 
vacant part of the fixſt/or leading part,. with ſuch 
Notes as will be Deſc:nt to the following part, 
and have reference to the ſucceeding Note of the 
plain Song, ſo praceeding from bar to bar, till 
filling the empty bar of the leading part with ſuch 
Notes as may agree both with the plain Song, and 
following part for the next Note of the plain Song. 
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A Canon of 2 Parts in the 4th. and 8th: below. : 
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Of Compoſing Four Parts, 


In the Compoſing of Four Parts, it is moſt proper 
to begin with Counter-point, the uſual Parts are 
Four, viz. Canto, Alto, Tenor and Baſſus; inſetting 
theſe four Parts, the Tenor ought to be Concords 
different from the other two upper Parts, and as 
near to Alto as may be for the Harmony is beſt when 
the upper Partsare cloſe joyned in perfe&Concords, 

' avoyding two Eights and twoFifts, either aſcending, 
or deſcending together. 


F irſt Example of Counter-point, Four P:1t-. 
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Four Examples of Four Parts, Counterpoint. 
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34 
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An Example how to maintain a Fuge in 4, Parts. 


When you have choſen your Fuge, you muſt 
examin all your parts and ſee which of them may 
begin firſt , for the ſooner you bring in your parts 
with the Fuge, the better it will ſhew, your Fuges 
muſt either begin in the Fourth, F ifth , or Ezghth , 
and then you muſt bring in-your Second part upon 
a Fifth, Third, Eighth, or Uniſon ſo that it be with 
a Reſt: And then look upon your two leading parts, 
where you may bring in the Thzrd part ; then let 
them three go together until the Fourth be brought 
in, being thus brought in you muſt contrive itſo 
as that you may conventently come to a clofe or 
elſe bring in ſome other Fuge , and after the firſt 
Fuge is finiſhed by the Baſs, if you will maintain 
another , then what part ſoever be leader, the reſt 
of the parts mult help to fill it, you muſt make a 
Baſs a purpoſe to agree with him , and let one part 
Reſt after another ſo there be Three parts ſtill 
gong : Example. 
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Several Examples of holding, upon Diſcords in 
| Four Parts. 
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- Short Examples of making a Canon in Four 
Parts in the Uniſon on a plain SON. 
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Another Example of a Canon iy the Uniſon 
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4 Hymn in Four Parts Counterpoint. 
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A Canon in the Uniſon for 3 Voices, wherein is 
, expreſt the fix Muſical Sounds, Ur, Re, Ati, Fa, 
Sol, La, in their proper places Aſcending. ' 
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To conclude this Part of the Art of Compoſing 
Muſick : My endeavour has been to ſet forth only 


what is moſt uſeful for the Practitioner , rather 


by neceſſary Examples than long Diſcourſgs and 
Precepts ; In the whole, you will meet 'many 
Examples not to be found in other Books; Imuft 
confeſs , ( being ſtreightned for Time)” I could 
not ſo Methodically put it into. that order linten- 
ded : However:, if what I have here done meet 
with a kind reception, it will encourage me,” (if 
God permit Life for another Impreſſion ) toamend 
what faults are-committed in this. Yale, - -- 
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. F, 2. Voc.  Cantus. © ' Anthem: 
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__ 2+ +; Baſſus, Anthem. 
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Mus1cx Books Sold by John Playford. 


Anticum Sacra,” Hymns in Latin for two and 
&/ three Voices to the Organ, compoſed by Mr. 
Richard Dearing, in Four Books inFolio. Price 3 5. 


Canticum Sacra, the ſecond Set of Divine Hymns 
and Anthems, ſome in Latin and ſome in Engliſh for 
two Voices tothe Organ, compoſed by ſeveral emi- 
nent Ergliſh Maſters in three Books in Folio. Pr. 4 5. 

Hymns or AMottets for two Voices to the Organ ; 
compoſed by Mr.Walter Porter, ſome time one of the 
Gentlemen of His Majeſties Chappel.. Price 2 s. 


The Pſalms of Davia, and other Sacred Hymns, 
according to the Common - Tunes ſung in Pariſh 
Churghes, compoſed in Four Parts in Folio.P.2 5.64. 


The Pſalms in Metre, as they are ſung in all Pariſh 
Churches, with the proper Tune to every Pſalm ; 
compoſed 1n three Parts, viz. Cantus, Medins, and 
Baſſis, in a\mall Volume convenient for to carry in 
their Pockets to Church. The Price Bound 3 5. 


A brief Introduttion to the Skill of A44/ick, both 

Vacal and Inſtrumental, together with the Art of 
compoſing ſick; in Parts, -by F. Playford', in 
Octavo. Price Bound 2 s.  - 
- The /Aufical Companion, (containing variety of 
New Catches and Rounds of three and four Parts ; 
alſo choice Songs, Ayres, and Dialogues, of two, three, 
and four Parts, in Quarto. Price Bound 3 5. 6 4. 

The 7: I Azufick, containing three ſeveral 
Volumes 
one Voice to the Theorbo-Lute or Beſ5-Vjol ; _— 


lect Songs, Ayres, and Dialogues for 


ſed by Mr. Henry Laws, and other eminent Maſters : 
In Folio. The Price Bound 10s. . 
Four ſeveral Books of new Choice Ayres, Songt, 

and Dialogues, to ſing to the Theorbo- Lute or Baſs- 
YViol, Compoſed by ſeveral Gentlemen of His , 
Majeſties Muſick. 5 Ne 

* Muſicks Recreation on the Lyra-Viol, containing 
new Ayers, Tunes, and Leſſons, with InſtruRtions 
for Learners. The Price ſtitcht 2 s. 


'The Dancing-Mafter, or plain and eaſie Rules to 
dance Country Dances, with the proper Tunes to 
each Dance to play on tlie 1revle-Yiolin. The price 
Bound 2 5. 6d. 


AMuſicks Handmaid , containing new Leſſons for 
the Harpſichord and Yirginals, newly Reprinted with 
Additions of plain and eaſie Rules for Beginners to 
py from the Book, all engravenon Copper Plates. 

he Price 25. 6d. | 


The oh ans Companion, containing new Ayres 
and Tunes for the Flageler, with plain InſtruCtions' 
for Learners. The Price Bound 1 5. 6 5. 


' eApollo's Banquet , a Book of Tunes for the 
Treble-Violin, containing variety. of new Ayres, and 
Theater-Tunes and' Figgs; to which is added, the 
Proper, Tunes to the French Dances, as they are 
.1n uſeat Court and Dancing-Schools : All which 
Tunes may be performed upon the Recorder or Flute. 
Price 15. 6d. 


| The Delightful Companion , Containing new 

Leſſons and Inſtruttions for the Flute or Recorder. 
Price 15. 6d. | 

The beſt Rul'd Paper for Muſick, and Books of 
the ſame ready Bound of all ſizes. | | 


_ : Other Books Sold at the ſame place: | 


E E Hiſtory of the moſt unfortunate Prince 
K King Edward the Second, with Political Ob- 
ſervations on Hini and his unhappy Favourites Ga- 
veſton and Spencer ; written by the Right Honoura- 
ble Henry Lord Viſcount Faulk{and. Price bound 15: | 
England's Black Tribunal, ſet forth in the Tryal 
of King Charles the Firft, by a pretended High- 
Court of Juſtice, Jar. 3c. 1648. with his Speech 
on-the Scaffold ; rogether with the Dying-Speeches 
of the Nobility and Gentry- who were Inhumanly | 
murder'd for their Loyalty, viz. The Earl: of 
Strafford, Dr. Laud Archbiſhop of Canterbury, Duke 
Hamilton, Earl of Darby, Marqueſs of Montreſs, 
Sir Henry Fiide, Sir Henry Sliagsby, Collonel Pen- 
raddock,, Collonel Gerrard , Collonel Andrews , | 
Dr. Hewer, and others: The price bound 2 5. | 


Witand 4a4i-th , an Antidote againſt Melancholy, 
compounded of new ingenious Poems, witty Ballads, 
and new and pleaſant Soxgs and Catches ; newly Re- | 
printed with ſeveral Additions: Price bound 1 5. 6 4d. | 


A Second Part to the Antidote againſt Meloncholy, 
containing merry Tales, witty Feſts and Bulls. 
Price bound: 1 5: | 

_ The Chriſtian Mans Duty, delivered in a Sermon: 
in the Tezple Church, by R. Ball, D. D: and Maſter | 
of the Temple: Price 6 4. WE CIC HDL 

The whole Book of Pſalms put into Engliſh 
Metre, all to be Sung to the common Tunes uſed in 
Pariſh Churches ;- by the Reverend Henry King , 
late Lord Biſhop of Chicheſter , either for publick- 
uſe in Church, or in private Families. The: Price 
bound 2 5. 2 Sn 


